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VOL. XXXIV 


Morgan Library 
Holds Exhibition 


Of Illuminations 


Christmas Festival Is the Theme 
of Specially Arranged Show 
Which Yields Rich Contrasts 
Of Past Centuries 


By HERBERT WEISSBERGER 


Perhaps even the cynic does not en- 
tirely succeed in suppressing the senti- 
ments and memories which 


are per- 


vasive at this season. Hence, it was a 
felicitous idea of the Pierpont Morgan 


Library to have arranged the present 


exhibition of “Illuminated Manuscripts | 


and Drawings Illustrating the Christ- 


mas Festival.” The library is admirably | 


equipped to embark on such a program. 
After careful 130 il- 
luminated manuscripts taken 
the vaults and the books were 
left open at whatever point the pages 


scanning, some 
were 


from 


were found to be most significant either 
from the aesthetic or historical point of 


view. In size alone, this collection 


would in former centuries have been 
a source of great pride to ecclesiastical 
or temporal lords. In addition, the va- 


riety of localities and the range of peri- 


ods represented is amazing. Further- 


more, a search of portfolios yielded 


thirty drawings which now dis- 


played in the form of a frieze above the 


are 


showcases containing the manuscripts. 
Apart from their individual merit, these 
form a valuable the 


supplement to 


miniatures dating as they do mainly | 
from the XVIth century when the print- | 


ed book was already destined to sup- 
plant the painted one. 

Had the exhibition been confined to 
the Nativity cycle proper it might have 
been narrow both in appeal and scope. 


As we all know, the few and familiar | 
of | 

| 
the Christ Child are brought to the pub- | 


scenes which celebrate the birth 


lic annually by various popular agen- 
cies. But the knowledge of sacred and 


other texts and the field of iconography | 


has enabled the organizers of the dis- 


play to avoid this danger. Thus we find | 
included scenes picturing the life of | 


the Virgin and St. 
of 


Anne, illustration 
the Sibylline predictions and Old 


Testament prophecies, terminating in | 


the Adoration of the Magi. 

The first two showcases in the vesti- 
bule are devoted to representations of 
the genealogy of Christ. Thus the ex- 
hibit is happily initiated with one of 
the library’s most renowned posses- 
sions, the only copy extant of the As- 
turian Beatus of Liebana’s Comments 
on the Apocalypse dating from the IXth 
century. Here, the catalog points 
out, the scheme for illustrating the 
genealogy of Christ is derived from the 
Roman Arbor iuris. We then come to 
several versions of the Tree of Jesse. 
In the famous XIIIth-century “Wind- 
mill Psalter” motif is rendered 
as beautifully intricate scroll-work, 
abstract in style and definitely orna- 
mental in feeling, with the treatment 
of the human figures subordinated to 
the design. Among the other illu- 
minations which use the Tree of Jesse 
the earliest is an English XIIth-century 
example. This motif also allows the 
visitor to study the various forms of 
mise en page to which it was adapted. 
In a XIlIIth-century specimen, our at- 
tention is held by the sheer beauty of 


as 


this 
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“THE ANNUNCIATION” 
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Included in the exhibition of illuminated manuscripts and drawings illustrating the Christmas festival, which is now 


on view at the Pierpont Morgan Library. 


material and the gold ground which as | displayed in the first case in the main 


in many other instances is exquisitely 
applied and tooled. In fact, the appear- 
ance is almost that of a gold and ename! | 
plaque rather than that of a parchment 
page. Also notable is another XIIIth- 
century example where an almost fer- 
vent feeling for color releases the small | 
page from its physical limitations giv- | 
ing it the illusion of the size and the | 
intense glow of jewel-like hues in a/| 
cathedral window. In an interesting | 
XVIth-century specimen, symbolism is 
united with full naturalistic rendering 
and the animated half-length portraits 
terminate in a figure of the Virgin hold- 
ing the Child in her arms. A XIIIth- 
century English manuscript (M. 791) 
showing the death of the Prophet Isaiah 
and illustrations of Peter Comestor’s 
apocryphal legend based on Jeremiah’s 
warning that “He shall also break the 
image of Bethshemesh” and that “The 
House of the gods of the Egyptians shall 
be burned with fire” complete this por- 
tion of the display. 


| portentous 





Illuminations illustrating Biblical 
prophecy are continued in various 
pages representing the three Sibyls, 


| exhibition room. There is, for instance, 


a page from a XVIth-century French 
Book of Hours (M. 85) in which the 
event is but the artist’s 
excuse for creating a picture imbued 
with all the worldly and courtly ele- 
ments which we associate with the 
life of the Renaissance. Other repre- 


sentations, notably that from the Specu- | 


lum Humanae Salvationis, attract the 


visitor. In contrast with the gay poly- | 


chromy of a German XIVth-century 
manuscript (M. 140) is a much more 
modest English example (M.766). Ex- 
quisitely mellowed by time, the tone 
of the parchment has been warmed by 
age while the fading of the 
has also contributed to its subtle har- 
monies. 

In the nearby showcases there are 
illustrations of the cycle of the Virgin 
commencing with scenes of her birth 
and of the Immaculate Conception such 
as are found in the very minute Bruges 


| Book of Hours (M. 451). Here, as else- 


where, her image is seen enclosed with- 


in the womb of Saint Anne as if within | 


a shrine. This representation may per- 


blacks | the Annunciation 


| popular as well as one of the earliest 


|haps have an earlier iconographic 
| parallel in the illustration to “Woman 
|Clothed with the Sun” of which Dr. 
Neuss cites an instance in the XIth- 
century Beatus copy in Paris. In a Ger- 
man manuscript the underlying spon- 
taneity gives force to the rather crudely 
drawn figures. Among the representa- 
tions of the Marriage of the Virgin one 
lingers longest before a XIVth-cen- 
| tury copy of Herman de Valencienne’s 
Histoire de la Bible (M.526) in grisaille 
or the dazzlingly beautiful XVth-cen- 
tury Book of Hours (M.453) supposed- 
ly executed in the workshop of the Bed- 
ford Master. 


In the catalog we are reminded that 
is one of the most 


|scenes in Christian iconography. The 
| oldest example shown here is a Coptic 
manuscript (M. 597) painted in 913 
by the deacons Kalamon and Stephen. 
This fine specimen, together with the 
other Coptic manuscripts in the 1933 
exhibition, has already aroused great 
| admiration among connoisseurs and 





(Continued on page 6) 


NO. 13 WEEKLY 


Tonying Shows 


Rare Examples 
Of Chinese Art 


Fine Bronzes and Sculptures, 
Exquisite Early Porcelains 
Combine in Notable Exhibit 
Appealing to Connoisseurs 


The of Mr. C. F. Yao from 
viewing the Chinese art exhibition in 
London has been the signal for Ton- 
ying & Company to open its winter 
show of Chinese art. Ranging in extent 
from the monumental bronzes of the 
Chou period through the sculptural de- 
velopments of the Tang dynasty and 
the gradual evolution of the ceramic 
arts to the highly finished porcelains 


and jade carvings that marked the 
height of achievement in the reigns 


of K’ang Hsi and Ch’ien Lung, this ex- 
hibition, as usual, reflects a highly dis- 
criminating taste. 


return 


Collectors who are unable to travel 
to London at this time will find at least 
one group of porcelains that would 


| have been included in the Burlington 


House exhibition had it not been for 
the dangers of transport to objects of 
such fragility. These pieces are repro- 
duced on the cover of this issue of THE 
Art NEws. The illustration gives small 
idea of the unusual size of these pieces, 
for the central figure of Kuan Yin 
measures twenty-nine and one-half 
inches and each of the flanking lions 
twenty-two and three-quarters inches. 
The latter are extremely impressive, 
worthy descendants of the Liang and 
Tang lions that kept guard at the 
tombs of the ancestors. To this initial 
sense of power, expressed in the mod- 
eling from the fierceness of the open 
jaws down to the vigor of the up-turned 


| tail, is added a wealth of the famille 


verte enamel decoration that was the 
glory of the K’ang Hsi period. The bulk 
of the ground is, of course, translucent 





green upon which the typical red of 
the period employed in dragon decora- 
tion glows like a quiet flame. The cen- 
tral figure of the garniture, represent- 
ing Kuan Yin, maintains an attitude of 
impassivity as marked as is the fierce 
mien of the lions. All three figures are 
complete with porcelain stands cov- 
ered with the semblance of a drapery, 
exemplifying typical K’ang Hsi deco- 
ration, 

One of the few blue hawthorns, of 
first quality on the market is the gin- 
ger jar with domed cover, also of the 
K’ang Hsi period. The color has a 
fluidity born of varying depths such 
as one sees when a shaft of sunlight 
pierces the blue of the Mediterranean 
or the equally intense blue of a frozen 
crater. The full free form, which~ap- 
plies also to the cover, makes this a 
rare specimen of its kind. Another 
similar jar in the display permits a 
fine comparison of quality. 


In marked contrast to the assertive- 
ness of these specimens is the intimate 
character of a small group of cabinet 
pieces dating from the same period. 
In this class, a small sang de boeuf 
bottle of deep clear color will attract 
the collector of miniatures. Relying on 
fine form and glaze, which are re- 
vealed to the touch and eye of the initi- 
ated, it foregoes that dominance over 


(Continued on page 4) 
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CHUN YAO FLOWER POT 


SUNG DYNASTY 


This oblong example with glaze of pale lavender and blue appears in the exhibition of Chinese art now on view 


TONYING HOLDS 
WINTER DISPLAY 


(Continued from page 3) 


a wider audience that is given to the 
monumental procelains of the period 
which are also well represented in the 
exhibition. Two K’ang Hsi white vases 
of miniature proportions recall a favor- 
ite form of the early bronze casters. 
The purity and simplicity of form and 
color keep alive, as it were, during the 
winter months the thought of spring 
and the succeeding summer, expressed 
in the artist’s palette of white soft 
delicately with lotus 
flowers. A pair of light celadon coupes 
covered with brilliant blue glaze tes- 
tify to the highly finished ceramic art 
of the Ch’ien Lung period. 


paste carved 


Another expression of the same pe- 
riod is found in the Imperial amphora 
characterized by great grace and full- 
ness of form and richness of the en- 
amel glazes. The adaptation of the cus- 
tomary peony design enameled on a 
ground of clear yellow, to the exigen- 
cies of the shape, tapering as it does 
to a narrow neck, make the greatest 
demands upon the powers of the artist. 

The devotees of Chinese painting 
will greatly enjoy the pair of Yung 
Cheng ruby-back plates. In addition to 
the fine semi-eggshell porcelain and 
backs the color of rose du barry, the 
still lifes of Li Chee, Bapa, peach and 
peony display that delicacy of brush- 
work and quality of suggestion that 


bespeak the touch of the great artist, | 


such as one finds in the pages of an 
album of paintings. The realism and al- 
most sculptural quality of the decora- 
tion on a second pair of plates with 
similar ruby backs provide a fine con- 


trast of approach, while attaining an | 


effectiveness equally sure of making 
an appeal. 

A case of XVIIIth-century carvings 
in jade and coral present eloquent 
proof of the high degree of achieve- 
ment attained by the lapidary during 
this period. One coral tree with numer- 
ous birds disporting themselves upon 
the branches is an amazing example of 
carving from the solid block and is un- 
usual both for its size and the quality 
of the workmanship. The green jades 


at the Tonying Galleries. 


range from various pieces of bronze 


to two or three snuff bottles of 
remarkable translucency and depth of 


form 


color. Entering for a moment the do- 
main of the XIXth century, there is a 
lapis lazuli bottle of bronze form with 
attached goldfish bowl, over which fig- 
ures of small children climb in an ef- 
fort to see inside. 

The group of peachblooms 
tion of the coupes and covered boxes 
so much the late Lord 
Kitchener—is subtly accented by the 


a selec- 
beloved by 


inclusion of one or two apple greens 
which bring out the full value of the 
much prized pink glaze, 
hanced by green splashes. 


itself en- 


Of the earlier porcelains, a blue and 
white teapot of the Ming period will 
greatly appeal to collectors of this rare 
type. Bearing the mark of Hsuan te, 
this teapot has a simple beauty de- 
pendent on the quality of the paste and 
glaze and the effect of delicate blue 
brushwork upon the pure’ white 
ground. Rarely outside of Japan and a 


| few English collections does one see 








| charm is 


these early blues and whites, whose 
hardly surpassed by the 
more imposing achievements of later 
ceramists. 

The Chun Yaos are especially re- 
markable, the flower pot reproduced 


| herewith giving some indication of the 


quality. The glaze is pale lavender and 
blue, spotted with the earth-worm 
marks and the piece is furnished with 
four small feet. The numeral “chi” 





(seven) is incised. The pot has a height 
of some seven inches and a length of 
nine and a half. A small coupe in the 
form of a lotus bud will also appeal to 
the collector. Few pieces illustrate 


more feelingly the reliance on sugges: | 


tion of the early Chinese artist when 
left to his own devices. Two very fine 
flower pot stands show the rich red 
glaze so greatly valued ky connois- 
seurs of this ware. 

A case of Tang potteries demon- 
strate varied forms and rich colored 
glazes which, owing to the close con- 
tact of China with the West at that 
period, were to influence the Persian 
potters so strongly. One yase especial- 
ly prefigures that graceful, bulbous 
form so much beloved of the Sung 
ceramists, while the figures testify to 
the cosmopolitan population of China 
during the Tang dynasty. 

Several new bronzes have been add- 
ed to the already distinguished collec- 
tion of Tonying & Company. Especially 
rich in animal sculpture, it now boasts 
a very fine ox which has all the force 
and closeness to the earth so charac- 
teristic of the Chou period. Almost de- 
void of ornament, the beauty of this 
rare sculpture depends largely upon 
the vigor of the form and the inner 
intensity of expression. 

A bronze vessel of the type known in 
China as “Di liang-Yu,” is an 
piece, conservatively dated as belong- 
ing to the Chou period. In addition to 
its fine strength of form, age and 
burial have given it a thickly encrust- 
ed green patina of great beauty. A 
very beautiful red and green patina 


distinguishes a powerful vessel of the | 
| type called “Ting,” one of two speci- | 


mens of this type on view. Several 
stone sculptures complete this inter- 


|esting and comprehensive exhibition. 
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Minneapolis Holds 
Interesting Exhibit 
Of Colonial Silver 


MINNEAPOLIS.—An 
early American silver, loaned from the 


exhibition of 


Mabel Brady Garvan Collection by the 
Yale University Gallery of Fine Arts, is 
now being held at the Minneapolis Insti- 
tute of Arts. The majority of the pieces 
on view New York and New 
England silversmiths, many of whom 


are by 


have become familiar to the Institute’s 
visitors through its own collection of 
Colonial silver. Tankards, cans, cups, 


beakers, porringers, small _ trays, 
patens, casters, salts, teapots, creamers 
and sugars are to be found in the ex- 
hibition. 

The characteristic 


flat-top tankard 


of New York is seen in examples by 
Jacobus Vanderspiegal, Peter Quintard 
and the unidentified I. B. Heavier and 
detail than the 


pieces reveal the 


more ornamental in 
Boston 


influence of continental Europe in their 


type, these 


use of decorative motives. The dome- 
top tankard popular in Boston in the 
late XVIIth and XVIIIth 
seen in pieces by 


early cen- 


turies is Stephen 
Emery, Jacob Hurd and Joseph Foster. 
These are distinguished by a graceful 
simplicity of line and lack of ornamen- 
illustrate at its best the 
beauty of well-made unadorned silver. 


tation and 


The same qualities mark a pair of two- 
handled cups by John Burt, also of Bos- 
ton, pieces which were made for presen- 
tation to the Church of Hatfield. The 
work of Boston silversmiths is further 
represented in a beautiful small cup by 
John Edwards, unornamented save for 
a narrow band of reeding at the base 
and a slender, shaped handle. Paul Re 
vere was the maker of a pair of open 
salts with a gadrooned rim and three 
paw feet while from the hand of Daniel 
Henchmen come the graceful pepper 
casters. 

A pair of braziers by Jacob Hurd are 
examples of a form comparatively rare 
in the first half of the XVIIIth century. 
By Hurd also is a beautiful pear-shaped 
teapot with delicately engraved scrolls. 
Two handsome New York 
severely simple 
bowl by Henricus Boelen and a round 
tray with a shaped rim by George Rid 
out. The rarest objects in the group of 
silver from the Garvan collection are 
the nutmeg grater marked R. R. and a 
pap boat by the unidentified I. N., both | 
dating from the end of the XVIIIth | 
century. 


pieces by 


silversmiths are the 


la, KING STREET 
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“LA COIFFURE” 


By DEGAS 


Included in the exhibition of the artist’s drawings which may now be seen at the Durand-Ruel Galleries. 
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| 


Degas Drawings 
Now on Exhibition 


Degas’ drawings can never be shown 


too often. No matter how frequently we 


| may 





have seen examples similar to 


those which Durand-Ruel now has on 
view they never seem repititious and if 
we have leisure to linger over them we 
realize anew the pefection of his crafts- 
manship and the exquisite rightness of 
his taste. The current exhibition in- 
cludes nudes, subjects from the ballet 
and circus and a study of a jockey, many 
of them executed on colored paper and 
several touched with pastel to reinforce 
the patterned design. 

All the sketches have that quality of 
immediacy characteristic of the ar- 
tist’s drawings—and of his paintings— 
(of unstudied effect coming from direct 
recording rather than studio work. In 
| some, the figures have been worked into 
conscious designs, drawings as com- 


plete as his paintings; in others, he has 
grouped sketches or caught figures in 
|movement, jotting them down swiftly 
with notes for future changes. His line 
| varies, at times approaching the pol- 
ished perfection which he learned from 
| Ingres or, brusque and compressed, sug- 
| gesting much with a few curt strokes. 
| Texturally it ranges from a subtle vel- 
| Vet-like quality to a grainy harshriess, 
from grays to soft deep blacks. It is 
| equally able in the delineation of fabrics 
/and skin or in the expression of the 
| tautness of body or muscle in action. 
True, of course, of Degas’ drawings 
as well as his pastels and oils is his 
interest in unusual perspective and the 


(Continued on page 12) 
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Morgan Library 
Holds Exhibition 
Of Illuminations 


(Continued from page 


We 


as that of a 


students. have the 


same reaction 


sensitive friend who felt 


that the sonority of the color harmonies 
in these works strike chords as does 
Bach. From a By- 


zantine Lectionary of the XIth century 


the organ music of 


(M. 639) we may study how this same 


scene was conceived in the Imperial 
The 
motif appears again in the XIIth-cen- 
tury New Testament scenes from the 
St. Martial de 


pages 


ateliers of Constantinople same 


libraries of Limoges 


These earlier have a solemn 
beauty and power of penetration that 
is not always so apparent in the more 
sophisticated works of later epochs. 
As a series these Annunciation 
scenes offer an admirable opportunity 
for the study of the chronological de- 
velopment of the The XIIIth 
century is indeed well represented with 
a Gradual and Missal (M. 711) from the 
Benedictine Monastery of Weingarten, 
a Psalter (M. 97) from the district of 
Tournai Cambrai and a charming Flem- 
ish Psalter (M. 106). A Book of Hours 
(M. 700) executed in East Anglia for 
Hawisia du Bois and an Italian Book 
of Hours (M. 3), unusually lyric in its 
color and design are notable in the 
XIVth-century group. In the XVth-cen- 
tury work we see, in contrast to the 
strictly frontal presentations of Coptic 
art, the ultimate development of dra- 
matic narrative with the gestures and 
atmosphere suggesting dialogue. This 
evolution is delightfully seen in such 


theme. 


The ART NEws 


“THE ADORATION OF THE MAGI” 


Included in the exhibition of illuminated manuscripts and drawings illustrating 


an outstanding manuscript as the Paris 
Hours (M. 455) executed in the style 
of the Master of the Hours of the Mare- 
chal de Boucicot, in the well-known 
Flemish Hours (M. 493) where the hues 
of the artist’s scene and lettering stand 
out with an almost mysterious inten- 
from black background and 
in the Hours of Anne de Beaujeu exe- 
cuted by a follower of Fouquet. Also of 
interest are an Armenian XIVth-century 
and XVIth-century illustra- 
tions from Flanders, France and Italy 
which thus complete the 


sity its 


specimen 


survey of 


on view at the Pierpont Morgan Library. 


the treatment of Annunciation themes 
in northern and southern Europe. 
The earliest example of the Visita- 
tion (M. 583), a subject to which three 
cases are dedicated, is also of Coptic 
origin. On the beneath 
the double columnar text, the figures 
of the two 


lower border, 
embrace 
appear like a rapidly drawn calligraphic 
annotation. the 


St. Peter’s of Salzburg 


mothers in close 


Nearby are Gospels 
(M. 781) 
“an early example of the introduction 
and influence of Byzantine style in the 


German Empire.” field of 


from 


Against a 


¥ 


SPANISH, XIII CENTURY 
the Christmas festival, which is now 


silver flanked by coral-colored towers 


and between two trees growing on 
flowery hillocks we witness the meet- 
ing between Elizabeth and Mary. This 
theme, because of its dual nature, ten- 
der with the character of kinship es- 
tablished by the two women and at the 
same time full of tragic premonition, 
offered great possibilities. It was fully 
understood and realized by the XIIIth- 
century artist who executed the sheet 
from the French Book of Hours (M. 92). 
In him we learn to 


respect a master 


\of consummate skill and taste, whose 
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discerning intellect seems to receiye 
its direction from the dominant force 
of an intense, almost fierce tempera. 


ment. 

A page from an Italian manuscript of 
the XIVth century attracts one through 
the forceful simplicity of its colors anq 
composition the ceremonious ac- 
tion is imbued with an almost prophetic 


and 


spirit. There are several other examples 
of various schools of the XIVth to the 
XVIth Among the 
French Book of Hours of the X Vth cen- 
tury (M. 161) distinguishes itself by q 


century. these, 


fine atmospheric effect, while the sheet 
from the Flemish manuscript (M. 399) 
is marked by a charming intimacy. The 
illusion of verre eglomiseé is created by 
the design and color of the XVth-cen- 
tury Italian Book of Hours (M. 14) 
executed for a Florentine family. Note. 
worthy, also is the XVIth-century ex- 
ample illuminated by Jean Bourdichon 
of Tours (M. 732), which is especially 
interesting because of the candid 
naturalism of the border decoration 
with its profound love of plant and in- 
sect life. 

One can hardly wish for a more noble 
series to commence the Nativity cycle 
than the early mss. in the center cases, 
There we find an XIth-century Lection- 
ary (M. 780), again from St. Peter’s 
in Salzburg and executed by the ‘custos 
Bertolt’; the North Italian Gospels of 
the late XIth century (M. 492); the 
XIIth-century Huntingfield Psalter and 
the XlIlIth-century Berthold Missal 
from Weingarten. Other notable Gothic 
and Renaissance examples include the 
Pontifical executed for a Cardinal of 
the della Rovere family, made up of 
seventeen exemplars in which various 
masters commemorated the event of 
the Nativity. 

Representations of 
date from the XVth and XVIth cen- 
turies. Of the latter period are the 
Prayers and Hours of the Virgin (M. 
| 136) executed at Bruges in 1533 for 
| Emperor Charles V. Especially delight- 


the Adoration 


(Continued on page 13) 
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Sir Percival David’s Lecture at Burlington House 
Gives Excellent Survey of the Chinese Art Exhibit 


LONDON. 
given in 


The 
connection 


lecture, 
Interna- 
Art at 
Burlington House, was delivered by Sir 
Percival David, the director of the dis 
play. Though naturally limited in its 
scope to a brief survey of the exhibition 


opening 
with the 
Chinese 


tional Exhibition of 


as a whole and to comments on a few 
individual pieces. Sir Percival’s address 
is so marked throughout by emphasis 
on essential that we are re- 
printing a portion of it for the benefit 


values 


of our readers: 


“In April 1570 there was organized in 
Soochow an Exhibition of Chinese Art 
Treasures lent by the 
families of the 


four principal 
Province of 


It was a small but 


Kiangsu 
choice exhibition. 
The loans included a Chou bronze Wén 
Wang censer, 
jade, a Kuen 


an ancient lute of white 
ware burner of 


the Sung Dynasty and, most significant 


incense 


of the exhibits, the ‘Admonitions of 
the Instructress’ by Ku K’ai-chich, the 
famous scroll which is now in the 


British Museum. An art-lover who was 
a visitor to the Exhibition, 
after a brief description of the 
play, concluded with the remark: 
‘Thrice lucky am I to have seen in one 
day sO many rare and wonderful ob 
jects!’ 


Soochow 


dis- 


“The exhibition at Burlington House 
has been organized on a larger and less 
eclectic scale. Not four families but over 
two hundred and forty 
have generously loaned their highly 
prized and the exhibits 
number over three thousand. Amongst 
them are certainly some ‘rare and won- 
derful objects, and I hope the exhibi- 
tion will inspire in the breast of the 
visitor the same feeling of gratification 
to which the ancient art-lover of China 
has given expression. ... 


contributors 


possessions, 


“The nucleus of the collection is the 
magnificent contribution made by the 
Chinese National Government of over 
eight hundred works of art. They were 
selected from a vast assemblage of Im- 
perial Treasures from the Forbidden 
City, which are now stored in some 20,- 
000 cases in Shanghai. The treasures 
loaned by the Chinese Government rep- 
resent a small portion of a highly prized 
national heritage. Until the fall of the 
Manchu Dynasty they formed part of 
the property of the ruling Emperor and 
as such were stored in the Winter Pal- 
ace in Peking. They were seldom seen 
by anyone, never by foreigners; they 
were in fact ‘lost’ to the world. The 
Chinese Government, in the pursuit of 
their enlightened policy, have taken the 
unprecedented step of sending over to 
England some of these precious relics 
of China’s past. At the close of the ex- 
hibition the treasures will be returned 
to China, and it is not probable that we 
in Europe will again have the advantage 
and the privilege of viewing them so 
close at hand. 

“The Chinese contribution forms the 
axis, as it were, round which the ex- 
hibition revolves. But it is an interna- 
tional exhibition of Chinese art, and 
this character of the display is apparent 
from the sources from which the ex- 
hibits have been derived. Their Majes- | 
ties the King and Queen have graci- | 
ously loaned a number of treasures 
from the Buckingham Palace and Wind- | 
sor Castle Collections. H.I.M. the Em- 
peror of Japan has not only contributed 
a most precious bronze vessel from the 
Imperial Collection, but has also graci- ; 
ously assented to the loan of two ob- 
jects from the Imperial Household Mu- 
seum at Tokyo. ... Over thirty splen- 
did specimens of bronze, jade, pottery 





and porcelain come from the collection 
of the Crown Prince of Sweden who 
has also been most generous with his 
expert help and advice. Moreover, gov- 
ernments, public institutions and pri- 
vate collectors in America, Austria, 


Belgium, Denmark, France, Germany 


Great Britain, Greece, Holland, 


key 


generosity 


have vied with each 


of their loans to the exhibi 


India, 
Japan, Korea, Russia, Sweden and Tur- 
other in the 


has been founded on so long and so 


diversified a history as that of China 
idemands a canvas of the amplest di 
mensions. The scope of the subject is 
indeed that 


so vast in its delineation, 


tion. It is doubtful whether there will| only the broad brush-work of outlines 


ever be seen in this country a 


comprehensive or more representative 


assemblage of Chinese works of art. 


“The present exhibition at Burlington 
| House differs from its predecessors in 


at least one important respect. It is the 


country under direct 


auspieces. This is no doubt widely 


expressions, ‘the auspices of the 


ernments of China and Great 





is no idle figure of speech. I 


| . 
j}ready spoken of the inestimable value 


of the 
ceived 
The 


the 
from the 


help organizers 


cordial and powerful 


His Majesty’s Government, and in par- 


ticular of the Foreign Office 


tor in the realization of the project. 


“It has long been recognized that 


Chinese objects of art do not lend them- 


selves to exhibition en masse. 
has for centuries suffered from the vicis 
situdes of war, 
resulted rise to the 


dition of 


which gave 


art-lovers acquiring 
of a portable size and cherishing them 
in secret. The evolution of Chinese art 
has been largely influenced by this tra- 
dition. Artists and craftsmen cultivated 
their talents in of small 
objects, easy of concealment. Hence we 
find to-day so many of the artistic treas- 


the creation 


ures of China diminutive in size but of | 


great beauty and refinement. Moreover, 


the true Chinese collector rarely shows | 
|for many years. So, too, thanks mainly | 
ito the Eumorfopoulos Collection, the | 
the | 


his treasures. If they are shown at all, 
they are shown only to privileged and 
knowledgeable guests. The occasion is 
always one of ceremony. Each object is 
brought out from 
removed from its silk-lined 
wrapper, passed round to the small ad- 
miring assembly of connoisseurs, who 
handle it fondly and lovingly, and then 
as carefully and as lovingly it is put 
away before the next object is brought 
out. It is impossible otherwise to appre- 
ciate to the full the rather precious at- 
mosphere of these works of art, or the 
technical ingenuities which are con- 
cealed in their production. The ameni- 
ties of Burlington House as a venue for 
an art exhibition are unrivaled in this 
country. But it is clear that even in 
its spacious galleries, three thousand 
objects cannot be shown to hundreds of 
thousands of visitors in the traditional 
manner of the Chinese. The problem of 
‘hanging’ this exhibition has therefore 
been of peculiar difficulty. In some meas- 
ure the difficulty has been overcome by 
the device of isolating small homogene- 
ous groups of objectives by means of 
screens, compartments and cases. The 
value of this system depends, however, 
on the cooperation of the visitors, who, 
it is hoped, will pay separate attention 
to each group of exhibits before passing 
on to the next. The Chinese have a pic- 
turesque expression for doing things in 
a hurry. They call it ‘tsou ma k’an hua’ 
—literally, ‘riding a horse viewing flow- 
ers,’ which means ‘viewing flowers while 
galloping’. I do hope visitors will not 
attempt to view the flowers of Chinese 
art in the exhibition at a galloping pace. 
In almost every object shown there are 
unsuspected beauties which only close 
scrutiny and concentration can reveal. 


storage, 
box or 


“The Chinese Exhibition aspires to 
illustrate the culture of the oldest sur- 
viving civilization in the world from 
the dawn of its history to the year 
1800,— a far-reaching vista of thirty- 
five centuries. To portray an art which 


more 


first exhibition of art to be held in this 
governmental 


known, but its full significance is, per- 
haps, not as generally recognized. The 
ZovV- 
Britain’ 
have al- 


have re- 
Chinese Government. 
support of 


and the 
Admiralty, has been no less a vital fac- 


China 


invasions and interne- 
cine conflicts. The sense of insecurity 
tra- 
objects 


has been possible, Nothing more has 
been attempted in this exhibition. It is 
not claimed, for instance, that the 
work of every known Chinese painter 
is represented at Burlington House, or 
that every variety of Chinese pottery 
and It would 


porcelain is displayed. 


not have been possible nor perhaps 


Yet the 
Exhibition com- 
number 


desirable to have done this. 


ifact that 


prises, 


the Chinese 


both in and variety, 


twice as many objects as were dis- 


played in any previous Academy ex- 
hibition is, I think, eloquent testimony 
to its comprehensiveness, 

“I have said that 


|deavors to illustrate Chinese art from 


the exhibition en 


the dawn of its history. Perhaps I 
should have said ‘from the dawn of its 
known history.’ Amongst the 
objects shown at Burlington House are 
the Shang-Yin bronzes. The Shang-Yin 
dynasty dates back to that crepuscular 
'period of the world’s history which is 
indicated by the approximative dates 
1766-1122 B.C. Yet early in date as are 
these remarkable bronzes in the exhi- 
bition, it will be at once apparent to 
the visitor that with them we 


earliest 


art history.” 

Sir Percival then spoke on the 
bronzes of the Shang-Yin period, on 
the fact that paper and printing were 
first invented in China; on calligraphy 
and painting, and on sculpture. 

“There is not time for me to make 
even a passing reference to all the 
classes of exhibits at Burlington House, 
‘but I must not sconclude without a 
|brief mention of the notable collection 


white, famille verte, famille noir and 
famille rose have been familiar to us 


|glazed and unglaged pottery of 
lst to the Xth centuries of our era. 
The exhibition, however, lays particu- 





land porcelain which are at once less 
|familiar to us and more peculiarly 
|Chinese in taste,—the Sung 





|cal scale, the delicate famille rose 
| porcelains of the Ku Yueh type. Both 
|truly reflect the spirit and the ideals 
of their age, the Sung pottery in its 
dignity and austerity, the Ch’ien-lung 
porcelain in its elegance and almost 
|sophisticated refinement. 

| “We are on the threshold of far- 
|reaching discoveries in the art-history 
of China. A comparative study of the 
store of artistic material displayed at 
Burlington House will, it is hoped, af- 
ford scholars the long-awaited oppor- 
tunity of resolving a few of its vexed 


preliminary consideration. The recent 
discovery of the Royal Tombs of the 
Yin Dynasty at An-yang has made it 
possible to ascribe with certainty a 
number of bronzes, sculptures and 
jades in the exhibition to that period. 
Moreover, changes in the chronologi- 
cal nomenclature of certain 
bronzes have been adopted. The vast 
stretch of nine centuries which has 
|hitherto figured in works on Chinese 
art as the Chou dynasty has now been 
subdivided into early or Western Chou, 
the period of the ‘Spring and Autumn 
Annals,’ and the period of ‘Warring 
States.’ Again, research into the origin 
yf early Chinese ceramics, earnestly 
pursued by members of the Exhibition 
Selection Committee, have resulted in 
the definite identification and dating of 
the Ju and Chi-chou wares of the Sung 
lynasty. It seems possible, too, that be- 
fore long, experts of calligraphy will 
be able to identify with certainty the 
much-copied script of the Emperor 
Hui Tsung. 


“But the exhibition will, I hope and 
believe, prove to be something more 
than a mere laboratory for art critics, 
something more even than a mani- 
festation of the range and the splen- 
dor of Chinese art. I hope and believe 
that it will instil into us something of 
the true spirit of Chinese culture, 
with its idealism, its mysticism, its 
serenity. .. .” 








have | 
long since passed the dawn of Chinese 


of ceramics in the exhibition. Blue and 


carefully | lar stress on two varieties of pottery | 


problems. Already certain conclusions | 
have been arrived at as the result of a | 


early | 
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Gayety and a feeling for decor distin- 
guish this bisque figure of a seated 
woman holding a tray of flowers on her 
lap. The piece, which dates from 1780, 
is full of the life and individuality 
which give character to this art of es- 
sentially feminine appeal. The crisp 
modeling of the folds of the full skirt 
the animated gesture of the hand and 
the treatment of the plastic roses all 
contribute to its style. To be seen at 

the galleries of Symons Inc 


C.T. LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 
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The faience work of Montpellier is delightfully 
represented in this French XVIIth century 
plaque, representing St. Roch. In addition to 
the tenderness which marks the modeling of 
the figure, and the interesting treatment of the 
cloak and drapery folds, the colortul floral mo 
tives immediately attracPattention. The piece 
which is in the collection of !sabella Barclay 
Inc., shows the simplicity of style which pre 
ceded the sophistication of the next century 





An apprentice and a seamstress were chosen as subjects by the 
skillful potter who executed these glazed Strassburg figures, dat 
ing from about 1790. The rococo gayety of the woman's costume 
is especially intriguing. In the male figure, there is an obvious con 
cern with the interpretation of type, despite the decorative intent 
which is dominant in such groups a this. The freshness and bril 
liance of the glazes and spontaneity of modeling is also notable 
To be seen at Dalva Brothers 
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The soft paste china in which the 
potters of Mennecy specialized is 
charmingly adapted to the expressive 
modeling of this quaint figure of a girl 
playing a guitar. It is obviously de 
signed to grace a lady's boudoir, as 
were so many of the ornaments made 
in this manufactory. The piece, which 
dates trom circa 1770, is in the col 
lection of the Symons Galleries and is 
eight inches high. On the base may be 
seen the Mennecy mark, an important 
point with collectors 
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The most distinguished concep- 
tion of the modern home will 
find gratification in the Farmer 
collection—superb examples of 
seventeenth and eighteenth cen- 
tury English pieces, illustrative 
of the furniture-craft of the 
master cabinet-makers who 
flourished in those eras. An ex- 
tensive variety of objects of art 
to complement the furniture is 
also to be found. 
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HOLIDAY NOTE 


Are you entertaining this season 
in surroundings so familiar they 
no longer charm? Elsie de Wolfe 
specializes in giving new beauty to 
home scenes. 
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The spontaneity and simplicity of carving which mark French 
provincial furniture is clearly apparent in this fine walnut side- 
board from the Edward Garratt collection. Its length and com- 
modious provision for silver and linen suggest the hospitality of a great manor house. The variety of paneling on of 


the doors and the — “ the se ee — motives show the innate refinement of taste of an XVIIIth century 
cabinetmaker, working in ‘less luxurious materials than the ebenistes of Paris. 
CHIPPENDALE 
FURNITURE 
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Although following the classic lines of the Louis XVI 
period, this walnut commode from Josephine Howell has 
such quiet elegance of form that it would fit with furni- 








ture of almost any epoch. The fluted stiles emphasize the 
excellence of proportion, while a narrow moulding de- ENGLISH 
fines the panels of the drawers. The mellow surface of 
the old walnut has that richness and depth of tone which ANTIQUE FURNITURE 


only time can impart. Very simple handles balance the 
relative elaboration of the escutcheons. 





PANELLED ROOMS 
MANTELPIECES 


Clapp & Graham Co. 


Antique and Modern 
English & American Silver 


Chinese Works of Art 
Oil Paintings 
Arms & Armor 


Bronzes Jewelry 

















57 East 57th Street 
NEW YORK 























Estates Appraised and 
Purchased 





Bold inlays in kingwood give an almost modernistic effect 
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514 Madison Avenue 
New York 


to the doors of this Louis XV fall-front writing desk. 
Pigeon holes and small drawers are enclosed in the top 
section, while deep cupboards are found below. A marble 
top and wide borders in dark wood are instrumental in 
giving strong contrasting accents to the simple rectangu- 
lar form. The essential sturdiness of the base is softened 


| EDWARD 


by a sharply scalloped skirt. This interesting piece is in 
the collection of Dalva Brothers. 
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ENGLISH and FRENCH 
XVIII and XIX CENTURY 
FURNITURE 


DECORATIVE ACCESSORIES 
FINE LAMPS AND SHADES 


INTERIOR 
DECORATING 





WALL 
DECORATIONS 
















AVE ENTRY See In thei Il tables the French craft f the XVI th 
n their small tables the French craftsmen of the 

& FRENCH FURNITURE century attained a charm that was never duplicated. 
Though extremely simple, this Louis XVI specimen from 
Dalva Brothers has the intimate elegance which give such 
pieces their fundamental appeal. Fashioned of acajou, 
the drum shaped body is surmounted by a marble top with 
pierced bronze gallery. The shaped under shelf is similarly 
treated. Ormulu key plates with laurel swags form the 
sole ornament of the drawers. 


485 MADISON AVENUE 
NEW YORK 
AT 52nd STREET NINTH FLOOR 


136 East 57TH STREET 
New Yor«k 


5 en ee seo 
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Brothers, Inc. y 





CHAO MING CHEN 


CHINESE ANTIQUES ~ 








; « Established in the United States in 1920 
it . ' e 
3 Fine Antique 
e Selections from the most famous col- 
‘ Textiles lections of Chinese Porcelains, Pot- 
e P teries, Bronzes, Paintings, and Works 
Tapestries of Art, such as “The Gallery of the 
Famous Ten Porcelains,” Prince Ch’ing, 
& F urni ture Many of the points which give French provincial furniture an especial ap- Messrs. Ku Ao, Hsiao Chi Ping, and 
peal to modern taste are to be found in this Louis XV bench. Lightness and : ’ th ’ 
® grace characterize the form, while the deeply curved apron has a rococo others. 
swing. The slightly curved and slender legs are without carving. Antique 
2 WEST 56 th S treet adiowert in a bold pattern of flowers and leaves is appropriately used for @ 


the upholstery of this piece, which may be seen in the collection of French 
antiques at the Josephine Howell Galleries. 


New York 
Telephone: ClIrcle 7-3174 
ll . 


339-341 East 29th Street 
BALTIMORE, MD. 
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ART A LA MODE 


When a catalog of the Chinese Art 
Exhibition in London appears as part 
of the window display of one of New 
York's leading department stores, it 
is obvious that a once esoteric branch | 
of art has suddenly entered into gen- 
eral public consciousness. And when, 
in addition, various copy writers sud- | 
denly commence weaving references 
to the rule of K’ang Hsi and the paint- 
ings of Memling into promotion of the | 
latest trends in millinery, it is clear 
that art is no longer solely the con- | 
cern of the aesthete. Designers have, 
of course, long turned to museums for 
inspiration, but this delving into 
source material from the past was re- 
garded as part of a trade lore that 
could not interest the general public. 
But there is no surer indication of the 





actual entrance 


awareness than its capitalization 
by the canny department s.ore which, 
even in New York, is always a mirror 
of mass reactions. 


of art into general 


Nothing can be capitalized or drama- 
tized, which in the opinion of those 
clever psychologists who feel the pulse 
of world wide trends, does not appeal 
to the imagination and the interests 
of women. Thirty years ago, acquain- 
tance with a few English XVIIIth-cen- 
tury portraits, and a reverence for the 
“Sistine Madonna,” the “Mona Lisa,” 
and “The Horse Fair” constituted 
about all the art knowledge that any 
respectable woman needed. Within the 
past ten years, however, the intensive 
and systematic study of art which has 
been going on in our colleges and 
museums has obviously created a back- 
ground that has never existed before. 
It is assumed that the average wo- 
man has at least a superficial knowl- 










“DEUX TETES D’HOMME” 


Included in the exhibition of drawings by the artist now on view at the Durand-Ruel Galleries. 


The 
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edge of Flemish XVth-century paint- 


ing and at least 
better acquainted with 
mysteries of Chinese art. The great 


exhibitions that 


an eager desire to 


become 


are held in Europe 
are not only an immediate source of 
inspiration for stylists, but are sud- 


denly given that spotlight of dramatic 


prestige which 
by the subtle suggestions of our ad- 
vertising experts. Thus, ironically 


the | 


“an only be achieved 


superficial in their beginnings, the 
characteristic eagerness of American 
women usually does the rest. 


The major trouble with art in this | 


|; country in the past has been the lim- | 


| itation of real taste and connoisseur- 


ship to a very small group. Art was 


|a thing apart, stored in museums or | 


enough, commercial interests are giv- | 


ing an impetus to art study which the 
most earnest museum lecturer can 
scarcely exert. For despite many de- 
scents into the banal and the ridicu- 
lous, American advertising has long 
been recognized by psychologists as 
one of the most far-reaching influ- 
ences at work in this country. If early 
Flemish painting and the Ching dy- 
nasty seem suddenly to have become 
chic and to be linked with a casual 
aura of sophistication, thousands of 
women are certain to hunger and 
thirst after knowledge. Though such 


| akin to the spirit of Europe. The sud- 





in the homes of the very rich. It failed 
to enter into general consciousness or | 
to arouse real interest or imagination. | 
There have been signs lately that this 
heritage from our pioneer tradition 
has begun to yield to something more 


den adoption of art in its genuinely | 
high-brow aspects by several depart- 
ment stores is actually clearer proof 
of the fruits of education and museum 
expansion than all the statistics on | 
exhibition attendance that flood this 
office during the course of a year. | 
Every copywriter and stylist is a keen 
psychologist, unable by the very na- 
ture of their work to make appeals 
which are above the heads of their 


jis rapidly becoming a 





By DEGAS 





ly devoted to art in a lay-out on mil- 
linery, we may be sure that the audi- 
ence is waiting who will find these 
references stimulating. Europe, which 
tends to lag behind 


America in ad- 


| vertising shrewdness, would perhaps 


look askance at this capitalization of 
culture. In this country, however, the 


| trend is distinctly healthy and a defi- 


nite indication that our provincialism 


thing of the 
past. 


ARTS TO BENEFIT 
FROM GIFT FUND 





A gift of more than $500,000 has been 
made by an anonymous donor to the 
American Institute of Arts and Letters 
and the American 
and Leiters, the income to be used by 


| the affiliated organizations to encourage 


achievement in arts and letters. Schol- 
arships for promising students or 
additional art exhibitions and concerts 
are two of the possibilities which are 
being considered by the administrators 


aspirations are undoubtedly somewhat | readers. If expensive space is partial- | of the fund. 
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Degas Drawings 
Now on Exhibition 
At Durand-Ruel’s 


(Continued from page 5) 


awkward postures of the human form. 
In “Apres le Bain, Femme S’Essuyant” 
where he has set himself a difficult com 
positional exercise he yet manages to 
the of the 
figure while achieving a unified design. 


retain rounded firmness 
Similarly, in “Femme Nue se Coiffant” 
he is conscious of silhouette, of the flat 
pattern which he borrowed from Japa- 
nese woodcuts yet his line brilliantly 
describes the substantiality of the head 
and the In “Etude de 


Jambes,” one of the most interesting of 


curving breast. 


the sheets of studies the quality of his 


draughtsmanship is fully given; here 
the flexibility of his line secures not 


only the motion of the active pairs of 


legs, but, through understatement, cap- 


tures the tenseness and strain of the 
poses. Again, in the studies of “Dan- 
seuses,’ similar figures allow compari- 
son between the few strong black 
strokes of the preliminary sketch and 
the polished drawing of the finished 
version. “Miss Lola au Cirque Fer 
nando,” a sketch for a painting, is al- 
most the only drawing on view re- 


calling the virtuosity of Degas’ master. 
There in the rich variety of shading and 


delicacy of execution, especially in the 
study of the hand, the elegance of the 
artist’s line approaches that of silver- 
point. 





Twenty-five Years 
« Ago » 






The 
sounded a 


farewell 1910 
note. Ex- 
pressing but little regret for the passing 
of the year, Tue Arr News said very 
frankly, “it has not been even a good 


editorial for 


most lugubrious 


year and its last half has been worse 
than its first.” However the usual op- 
timism prevailed to the extent of ad- 
mitting that the art world had lived 
through the hard days and having 
weathered the storm hopefully antici- 
pated better times in 1911. 
. x * 


Various controversies flared up with 


| the Christmas season, despite the pre- 
vailing note of good will. The New York 





Academy of Arts | 





Times and the National Academy were 
bitterly contesting the Academy’s right 
to build on the city’s park space and 
the Times had just scored another vic- 
tory in defeating the Academy’s pro- 
posal to use the land behind the New 
York Public Library for its permanent 
galleries. In the correspondence col- 
umns of THE Art News, New York City 
in general and the Metropolitan Mu- 
seum in particular were being severely 
criticized for the lack of representative 
collections of American art. Boston so- 
ciety was violently agitated over the 
Municipal Art Commission’s refusal to 
permit a portrait of Mrs. Julia Ward 
Howe, painted by her son-in-law John 
W. Elliot, to be placed in Faneuil Hall. 
According to the Commission, a more 
appropriate memorial to Mrs. Howe 
would have been a bust in the Public 
Library. In Paris, meanwhile, a storm 
of adverse criticism centered on Mil- 
let’s “Angelus.” Depreciation of this 
canvas was the mode of the moment 
and all writers were busily engaged in 
proving that the picture was unworthy 
of the fame which it had achieved. 
* * . 


From London came a cable despatch 
reporting that the famous Swenigor- 
odski collection of [Xth-century Byzan- 
tine enamels had been bought by Mr. 
J. Pierpont Morgan and were to be 
placed in his London residence. The 
price announced was $200,000. Other 
sales prices of this admittedly bad year, 
as reported in THe Art NEws, were 
£2,362 for “A River Scene” by J. Van 
Ruysdael in a recent dispersal at 
Christies. The National Gallery at 
Ottawa added to its collections Horatio 
Walker’s “Oxen Drinking” at a price re- 
ported to be $12,000. 


' 
; 
| 
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Morgan Library 
Holds Exhibition 
Of Illuminations 


(Continued from page 6) 


ful is the Franco-Flemish Book of Hours 
of the XVth century (M. 6) in 
Romanesque 


which 
the ruins of a building 
provide the setting for the praying Vir 
the 
interpretation of 


and 
the 


gin and adoring ox ass. A 
literal 
ping animals is also to be found in ¢ 
French XVIth-century Lectionary (M 
994) and a French XVth-century Book 
of Hours where the beasts are not in- 
but participate 
in the event. Other appealing 


the 


worship 


different bystanders 
actively 
versions of theme are to be seen 
ina page from a French XVIth-century 
Book of Hours depicting the child St. | 
John adoring the Holy Infant and in} 
the XVth-century 
the The with | 
which the narrative and iconographic | 
the exhibition have been | 
handled is further demonstrated by the | 


Bolognese Offices of 
Virgin. thoroughness 


aspects of 


special case reserved for representa- 
tions of the Virgin with the Child and 
with St. Anne. 

It is that the 


never at a loss to furnish an early ex- 


| 
evident Library was | 
ample to head each subject group. In} 
that section devoted to the Annuntia 

tion to the Shepherds the chronological 
taken by an XIth-century | 
French Missal (M. 641) written and il- 
luminated in the Abbey of St. Michel. | 
This is marked by its beautifully tem- 
pered color 

XI1Ith-century 
Hours 


lead is 


harmonies. A 

Psalter and Book of 
delightful page in 
which the composition of the scene is | 
linked with the magnifi- | 
cently decorative architectural border | 
showing the arms of Yolande of Sois- | 


presents a 


ingeniously 


sons. An angel holding an inscribed 
scroll is seen floating toward the young- 
er of the shepherds who like Orpheus 
charm the 
him with his music. 


around 
A Saxon Lection- 
ary of the same date (M. 299) is daring 


seems to animals 


in its draughtsmanship and juxtaposi- 
tion of colors. In two French manu- 
scripts of the XVth century, it is in-| 
teresting to note the “homeopathic” 
use of color; in one it is the shepherd's | 


boots’ in the other the angel’s wings | 
in which the administered 
dose of red gives life to the entire page. 


properly 


The flow of the narrative is hastened | 
rather than retarded by the many nat- 
uralistic details in the XVth-century | 
Carthusian Missal of the Spanish mon- 
astery of Porta Coeli (M. 450). 

Other 


particularly memorable ex- 
amples are a XVth-century 
Flemish Book of Hours 


| 
| 
| 


CRUCIFIX 
SPANISH, XII CENTURY 


A recent acquisition of the 
Metropolitan Museum of Art. 
(Phot graph courtesy of the 


Vetropolitan Museum of Art) 


i age The Metropolitan 


Buys Rare Crucifix 
Of the XIIth Century 


The an unusual 
number of important acquisitions has 
been made this month by the Metropoli- 
tan Museum. Among these the Spanish 
crucifix, dating from the second half of 


announcement of 


the XIIth century, ranks as an example 
of outstanding significance in its field. 
In the following article by James J. 
Rorimer, reprinted from the December 
Bulletin, this acquisition is discussed in 
full: 

“The crucifix which 
month in the of Recent 
sions may be said without question to 


is shown this 


Room Acces- 
be one of the most distinguished sculp- 
tures of its kind. To 
comparable to the finest medieval fig- 
ures of Christ in Europe, such as the 
famous Courajod Christ in the Louvre, 


say 


| gives some idea of its importance. 


“The piece has only recently been 


Franco-| brought to light, after years of neglect, 
in grisaille|and has not hitherto been published. 


(M. 33) and a poetic French version of | We have learned that it was found in a 
the XVIth century (M. 291) where two} church in the Spanish province of Leén, 


shepherds, standing in a blue night} 
bathed in gold, marvel at the message | 
brought to them by the angel. Finally | 
to be noted is the Book of Hours of the | 
Cardinal Farnese (M. 69) in which 
background and actors have been aug- 
mented to titanic proportions giving 


the effect of fresco painting. 


The last two cases of the exhibition 
contain representations of the Three | 
Wise Men traveling on foot or on their 
beasts, alone or with beflagged retinue. 
It is a pleasure to behold a XIIth-cen- 
tury Swiss Psalter (M. 645) of which 
the blues, whites and reds recall the 
decorations of the interiors of Grecian 
temples. The Morgan Library’s second 
Beatus (M. 429) so vigorous in color 
and action seems to symbolize the 
range of the entire show, for curiously 
enough the page preceding and facing | 
that of the Adoration of the Magi is 
decorated with one of the genealogical 
tables which, we recall, inaugurated 
the display. 

We cannot conclude our comment on 
this exhibition, so rich in beauty, learn- 
ing and inspiration that it has already 
evoked the warm response of a grate- 
ful public, without acknowledging the 
present catalog and that of the 1933 
exhibition as sources of invaluable in- 
formation and aid in writing this ar- 
ticle. 





| incorrectly 


where it hung behind an XVIIIth cen- 
tury altar in a horseshoe-shaped niche 
at the east end of a chapel. An inscrip- 
tion in stone placed above the crucifix 
is said to have recorded its donation 
to the church in the year 1047. This 
date is not consistent with the style of 
the piece (as we shall show later), but 
it is possible that the inscription was 
deciphered and the year 
should be read as 1147. 

“Actual representations of Christ 
crucified appear first in the Vth or VIth 
century, e.g., on the doors of the church 
of Santa Sabina in Rome. Sometimes, 
particularly in Eastern examples, the 
figure is completely clothed with the 
garment known as the colobium, which 
is made of one piece of cloth either 
sleeveless or with seamed sleeves. In 
the West, however, as in our recently ac- 


quired sculpture, the loincloth (perizo- | 


nium) is ordinarily used instead. These 
Romanesque crucifixes, especially those 
with the loincloth, served as the proto- 
type forthecrucifixes made during suc- 
ceeding centuries. The almost horizon- 
tal arms, the stylized, symmetrical an- 
atomy, and the flattened, tubular folds 
of the drapery give to the Romanesque 
figures of Christ a rare spiritual com- 
posure. The treatment of devotional 
representations became so intense in 
the ensuing periods of unbridled emo- 
tionalism that they are distinctly un- 
pleasant. In this Spanish crucifix, on 
the contrary, the figure is so simple and 


that it is | 
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direct in its form that even halftone 
reproduction gives.a good impression 
of its superb sculptured quality. There 
are no contorted writhings; emphasis 
on the gruesome details of the scene is 
avoided. The crown, the symbol of 
Christ’s regality, and the loincloth con- 
trast strikingly, but there is no incon- 
gruity in so sincere a representation. 
“There is no question that the figure 
of Christ (which is life-size, 70% in. 
high) and the cross belong together. 
The body is held to the cross by the 
original iron fastenings, except for the 
arms, which were made separately and 
are held with modern wood dowels. The 
contemporary iron hooks and the dowel 
holes made it possible to ascertain ex- 
actly the original position of the figure. 
Three of the arms of the cross had been 
cut for one reason or another before 
we purchased the piece; the suppeda- 
neum probably rotted away. In order 
to obtain the original relation in scale 


between the figure and the cross, we | 


have restored the arms. 

“It is likely that the ends of the 
crossbar were painted with figures of 
Mary and John, and that the Hand of 
God, the Moon and the Sun, or some 
other symbol was shown at the top. It 
is probable also that there appeared, 
painted either directly on the cross or 
on a separate panel placed above the 
head of Christ, letters denoting THE 
KING OF THE JEWS OF JESUS OF NAZARETH, 
THE KING OF THE JEWS. ... 

“The figure of Christ and the cross 
retain most of their original paint. The 
color scheme like the carving was simp- 
ly but vigorously conceived. The flesh 
tints contrasted with the gold diadem, 
which was studded with painted red 
and green jewels; the black hair and 
beard; and the blue loincloth. The last 
was bordered in gold. The effectiveness 
of the relation of certain planes to 
others has been achieved in part by the 
use of dark lines about three eighths 
of an inch wide. They serve to supple- 


ment the natural shadows and are fur- | 


ther evidence of the desire to conven- 
tionalize. The red paint depicting blood 
was used sparingly. The cross is painted 
dark green with a_ gilded border 
studded with cabochon-like ornaments, 
blue, red, and green in repeated series. 

“The figure of Christ is made of wal- 
nut and the cross of red pine. In places 
parchment was used over the wood to 


cover joints and to give a better surface | 


on which to place the gesso. The en- 
tire surface of the crucifix was covered 
with gesso; in certain areas this is not 
only thick but actually modeled. The 
raised decoration of the border was 
probably applied much as frosting is 
forced from a pastry bag. The restored 
sections were executed in this way, and 
as a result they have more variety than 
most modern work and are less formal 
and rigid. 

“Much of the original paint still re- 
mains on the back of the cross as well. 
In the center is the Lamb of God, and 
at the ends of the crossbar are portions 


|of two of the four symbols of the Evan- 
gelists. The third and the fourth, 
which were at the ends of the upright 
arms, have disappeared completely. Be- 
|tween the symbols run patterns of or- 
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| London Notes | 


The exhibition of landscape painting 
| , y rXr 
|}of the XVIIth and XVIIIth century 
| which has been on view at the gallery 
| of Messrs. Agnew is rich in the art of 
| the Venetian School. Two Canalettos, 
“The Grand Canal, Venice” and “The 
Feast of Bucentaur,” delight by reason 
of their gayety and color. Among the 
other Italian pictures are “A Lottery in 
| the Piazza del Montecitoris, Rome” by 
G. P. Pannini and a “Hagar and Ish- 
| mael” by Pietro Francesco Mola. From 
Northern schools come a_ vigorously 
handled Rubens study, “The Bear 
Hunt,” and a “Return from Egypt” by 
Van Dyck which occupies the place of 
| honor at the end of the gallery. In- 
teresting, too, is a landscape, “The 
Watering Place,” painted by Jan Sibe- 
rechts, a XVIIth century Fleming. Of 
the English school, Gainsborough’s 
“The Drinking Place” and two land- 
scapes by Richard Wilson are out- 
standing. A sporting painting by George 
Stubbs and canvases by George Robert- 
| son, Marlow, Ibbetson and Philip Rein- 
agle complete the exhibition. 

* * ak 


An important bequest has been re- 
ceived by the India section of the Vie- 
toria and Albert Museum from the late 
Lord Ampthill who was governor of 
Madras from 1899 to 1906 and acting 
Viceroy during 1904. Outstanding in the 
collection are five bronzes from South- 
ern India of which the Siva Nataraja, 
|“Lord of the Dance,” is the most im- 
portant. Cast by the cire perdue process, 
it is considered one of the finest ex- 
amples of this subject in existence. An- 
other of the bronzes is a figure of Par- 
vati, consort of Siva, which with the 
others of the group was found buried 
near a temple in the Tinnevelly district 
of the Madras Presidency. Recalling the 
sculpture style of the Choea dynasty, 
they are probably of the late Xth or 
early XIth century. Other pieces in the 
collection include a statue of the Child 











|namental scrolls ending in leaflike | Sambhanda, one of Siva’s saints, and 

|forms. They are painted red and blue| objects illustrative of Brahmin and 

on a dark background. Buddhist religious rites. Among _ re- 
“The 





literature describing Roman- 
|}esque crucifixes and related sculptures 
is not only extensive but conflicting. 
On the one hand, it has long been be- 
|lieved by all but those intimately ac- 
| quainted with the problem that the best 
|pieces are French and that less good 
/examples are apt to be Spanish. On 
the other hand, such scholars as the 
late A. Kingsley Porter made valiant 
attempts to prove the contrary. 

|The Metropolitan Museum’s new acqui- 
sition is an extremely fine example and 
not only came from Spain but is demon- 


ments of known provenance. 


“In the Pierpont Morgan Collection 
of the Museum there are two small re- 
lated crucifixes of known provenance 
which in a general way give a clue to 
the date of the larger crucifix, indicat- 
ing termini post quem and ante quo. 
The one is an ivory crucifix on a book 
cover which comes from the cathedral 
of Jaca, and was, according to an in- 
scription on the piece, made for Queen 
Felicia, who was probably the wife of 
Sancho I of Aragon (1063-1094). As 
she died in 1083 the cover may be said 
to date between 1063 and 1083. The 
other, part of a silver and silver-gilt 
processional cross, has the same icono- 


large wood crucifix in style. It comes 
from the church of San Salvador de 
Fuentes, near Villaviciosa, in the prov- 
ince of Oviedo, which adjoins Leén. Its 
inscription tells that it was made by 
Sanccia Guidisalvi, but up to the pres- 
lent it has been dated at the end of the 
XIIth century on the basis of stylistic 
comparisons alone. The back of the 
silver cross is decorated as our cross 
appears to have been originally. 


“Another ivory crucifix in the Mor- 
gan Wing shows similarities but its 
origin is not known. A head of Christ 
in the Louvre, probably a part of the 
crucifix of which the torso is in The 
Cloisters collection, is of wood similarly 
carved and painted. Other related 
crucifixes, for example those of Villanu- 
eva de los Infantes at Orense and Cor- 
ullén, have been attributed to the XIth 
century There is in the Camara Santa 
of the cathedral of Oviedo, on the in- 











for Bishop Gonzalo Menendez (1162- 
1175), a dated ivory figure of Christ 
which in its general aspects, as well 
as in all its important details, is prac- 
tically identical with the newly ac- 
quired Christ. In view of the existence 
of this figure, I can see no reason for 
believing that either our crucifix or 
other similar pieces should be dated 
much earlier than the second half of 
the XIIth century.” 


| strably related to certain Spanish monu- 


graphy and more closely resembles the 


cent acquisitions to the Museum in 
addition to Lord Ampthill’s bequest is 
a set of four chairs and a settee which, 
it is believed, were made in Chippen- 
dale’s own workshop. 

* + * 


The forty-fourth exhibition of the 
Royal Society of Portrait Painters pre- 
sents, for the most part, commissioned 
paintings done with intent to please 
both in their life-likeness and their flat- 
tering portrayals. Among the smaller 
canvases several are tighter and fuller 
than the larger works and Arnold 
Mason’s “Portrait Sketch,” Cathleen 
Mann's “El Lillo,” Fleetwood-Walker’s 
“Alice,” Benjamin Warren’s “Portrait 
Study” and Elizabeth Polunin’s “Ann,” 
in spite of the academic conditions 
which the Society imposes, are quite 
deftly painted and pleasing. 

* * * 

The “hire- purchase” exhibition at 
Messrs. Tooth’s, denoting the English 
equivalent of the American installment 
plan, is the second of its kind to be held 
in London. A pleasantly varied display 
it presents the works of several minor 
talents, alongside of the paintings and 
drawings of prominent British modern 
artists. Augustus John is represented 
by several drawings, Walter Sickert by 
two paintings and Stanley Spencer by 
landscapes which are less experimental 
and more representational than many 
of his figure studies. John Nash’s “Stone 
Near Bures,”’ Michael Ross’s “Apple- 
tree Farm” and “The Lady Caroline 
Paget” by Rex Whistler are among the 
outstanding paintings in the show. 











L. Atavoine & Go, 


INCORPORATED 





Interior Decorations 









Furniture, Tapestries 


Objets d’art 


712 FIFTH AVENUE 
New York 


42 AVENUE KLEBER 
Paris 


















The ArT News Saturday, December 28, 1935 


Exhibitions in 
New York 
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Knoedler Galleries 
As an appropriate display for Christ- 


mas week, Knoedler’s is showing a 








small group of paintings by Flemish 





and Italian primitives. Scenes for the 
most part from the Christ story or from 
contemporary tales, these little panels 





EXHIBITION OF PAINTINGS BY 


FRANCOIS BOUCHER, TITIAN 
GILBERT STUART | 
JOHN SINGLETON COPLEY 
| THOMAS GAINSBOROUGH 
| GEORGE ROMNEY 
BEN MARSHALL and REMBRANDT 


THROUGH DECEMBER 


or predellas from altarpieces recapture | 
the spirit of the XVth and early XVIth 
century and the styles of the early mas- 
ters. Most sincere in religious feeling 




















are the three Northern paintings of the 
Madonna which hang on one wall. The 
“St. John the Baptist and the Virgin” 
from the school of Roger Van der Wey- 


den is rich in textures and in the minute 

modeling of the curving drapes and the 

white coif on the Virgin's head. Scrupu- 

lously realistic in the depiction of the 

glassy tears which glisten on the two 

faces, it is softened by the blues and 

greens of the robes against the dull 

red of the background. Close to Roger 

in style, it dares neither the brilliant | 
contrasts of color nor the crisp angles 

of drapery and silhouette for which he | 
had a predilection. In the adjacent | 
paintings of the “Madonna and Child” 

by the Master of the St. Ursula Legend, 

apparently a follower of Memling, the | 
artist has been interested less in the} 
symmetrical composition and the realis- | 
tic painting of figures and accessories | 
than in the sweetness of the Virgin and 
the soft glints of light in her hair. 

The Italian paintings are more frank- | 
ly gay, secular in spirit and bright in | 
color. Pietro Lorenzetti’s “Virgin, Child | 
and St. Anne” displays the characteris: | “MADONNA AND CHILD” By THE MASTER OF SAINT URSULA 
eats _ and love of surface Included in the exhibition of primitives at the Knoedler Galleries. — a zat a SS 

esign; the Florentine school painting, 
“The Story of the Two Hearts,” illus- | ; 


trating a legend from the Decameron, GENRE PAINTING |land and the United States up to the 
is delightfully naive in presentation, in = hal work of such artists as Benton and 
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Between 56th and 57th Streets 
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its lovingly painted street and land-|. .. = 1 | Biddle. Interest in the paintings large- 
scape vista and in its not entirely suc- | Lilienfeld Galleries ly resides in their subject matter and 
cessful combination of red and pink | |in the light which they throw on con- 


wee - : ..| Genre painting from the XVth cen- . “igh? i 
tones. Similarly, Giovanni di Paolo’s | —_ pi B . temporary social and artistic trends. | }} 


“Lucretia” is anecdotal painting flav-| ‘ry to the present day, has been ON/ For the most part they are the works | 
ored by the lively drawing of the tiny | view at the Lilienfeld Galleries. As-|of minor artists of each period, but | 
figures and the fantastic and decorative | sembled by the College Art Associa- minor artists who So conscientiously | jj) 
architecture in which they are set. Oth-| tion, it ranged in content from the XVth | echoed the styles of their masters that | }} 
er paintings included in the exhibition | eae almost the whole history of modern 

are the “Portrait of a Lady” by the | century German “Christ in the House | painting can be traced through them. 
Master of the Half-Length and pictures|of St. Simeon” by the Master of the One of the pleasantest paintings in 
from the schools of Moro, Folchetti, | Saint Vitus Legend through the schools 
Bartel Bruyn, the Master of St. Aegi-| of XVIIth century Holland and Italy, | 
dius and Andrea di Niccolo. |the XVIIIth century in France, Eng- 
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the exhibition is the “Christ in the 
House of St. Simeon” where the anony- 
mous artist has taken a naive pleasure 
in the multiplication of drapery folds, 
in the loving painting of the homely 
details of the interior scene. The sim- 
ple realistic treatment of the sacred 
scene is in marked contrast to the later 
works which frequently become in- 
volved in rather fussy and sentimental 
statement. Compared with such a work 
a8 “The Music Lesson” by John Brown, 
a XIX-century American, where the 
realism stems from the bright hard- 
of the daguerrotype, it reflects 
the taste and restraint of early artists 
as it differed from the display of vir- 
tuosity of later men. 

Among the other important and char- 
acteristic paintings on view are works 
by David Teniers the Elder, Pieter 
Breughel the Elder, Francois Bernard 
Lepicie, Pietro Longhi, Copley, West, 
Sully, George Luks, Mary Cassatt, Al- 
fred Maurer and Jean Hugo. 


DRAWINGS 


ness 


Fifteen Gallery 

On view at the Fifteen Gallery is a 
group show of drawings, several of 
them studies for paintings and many 
finished works in black and white. 
Bulking large in the exhibition are the 
shore and country scenes by Beulah 
Stevenson where, through suggestive 
drawing and variety in the handling of 
pencil and crayon, the artist has 
achieved pleasant decorative papers. 
Isabel Whitney’s studies, too, “Rose 
Hill,” “Tree Trunks” and “Greenport” | 
are polished works, careful in details, 
in the wide range of black and gray 
tones and the diversified pencil strokes. | 
Winthrop Turney’s “Subway Manners” 
and “Question” present a marked de- ; 
parture from his quiet still lifes and 
flower-studies into the field of carica- 
ture. The gently satiric humor of these 
examples might well grace the pages 
of Punch. 

Other notable drawings include 
Charles Aiken’s study for a painting, 
Josephine Paddock’s city and garden | 
sketches and Armand Wargny’s im- 


pressionistic “Kittens Playing.” Char- | 


acteristic figure studies by Anders D. | = 
de- | issue, 


Johansen emphasizing again his 

rivation from the work of Arthur B. | 
Davies, Morgan Padelford’s ‘Head of | 
a Young Women,” illustrated in this 


“HEAD OF A YOUNG WOMAN” 


Age 


vieve 


The Art News 


By MORGAN PADELFORD 


This work appears in the group exhibition of drawings now on view at the 


and Agnes M. Richmond’s “Old | colors, most of them f 
complete the exhibition. A lively 
plaster model of “The Steed” by Gene- 
Hamlin 





and 


a 


group 


Fifteen Gallery. 


serve 


of water- | view. 





Varied Exhibition Offerings 


At the Memorial Art Gallery 


ROCHESTER. 

and colorful array of exhibition events 
came to the Memorial Art Gallery of 
Rochester this month with the opening | 
of the December-January exhibition. A 
wide range of material and medium 
jand an equally wide range of person- 
ality and point-of-view give a lively 
and provocative atmosphere to the four | 
galleries in which the exhibits are in- 
stalled. 


-An unusually varied | 


For “The Mexican Scene in Color and 
Black and White” the Gallery has as- 
sembled from important private and 
art-dealer collections a group of paint- 
ings, watercolors and drawings by Diego 
Rivera, fiery leader of the Mexican art 
renaissance, and drawings and prints 
by Joseph Sparks, American painter, 
etcher and illustrator, who has recently 
returned from a prolonged sketching 
pilgrimage in Mexico. Although Ri- 
vera’s strong, forceful technique and 
| social significance are best seen in his 
| frescoes, nevertheless all of the paint- 
ing reveals his tremendous vitality and 
the keen sympathetic appreciation he 
has of the problems of his native 
Mexico. The small series of watercolors 
demonstrates Rivera in a more restful, 
restrained mood—dquite in contrast to 
the forceful brush work and tremen- 
dous sense of form displayed in the 
paintings. Sunny marketplaces, the 
cactus-lined dusty roads, the daily tasks 
|of the peon and gay, lively glimpses of 
fiesta days are all sensitively recorded. 
| Both men are deeply responsive to the 
|color and movement of the Mexican 
| scene, but one sees it with the infinitely 
sensitive and understanding vision of 





: : amiliar from dis- | the native, the other with the eager, ob- 
plays earlier in the season, as | 


contrasts to the black and whites on 


serving eye of the traveler. 
An equally colorful exhibition is ar- 
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ranged in the gallery where ten stained 


| glass windows designed by Alice Laugh- 


lin have been installed. Miss Laughlin, 
whose work in the field of graphic art 


|has already been seen at the Gallery, 


executed this series for an Episcopal 


|Chapel in the Bahama Islands where 


they will be placed following their pres- 
ent exhibition tour of several American 


| museums. In their rich, glowing color, 


in the simplicity of their design and 
treatment, Miss Laughlin has adapted 
a medieval art to a modern decorative 
form. Vibrant blues, rich reds and 
greens have been used in the traditional 
manner to form a glowing pattern of 
color and to emphasize the striking 
lines of her composition. Miss Laughlin 
has been particularly successful in com- 
posing various scenes from the life of 
Christ, which form the subject of her 
windows, maintaining a nice balance 
between decorative design quality and 
necessary pictorial material. 


“Modern Decorative Arts for the Mo- 
dern Interior” brings to the Gallery 
a bewildering array of modern furni- 
ture, textiles, ceramics, rugs and deco- 
rative objects by the leading designers 
of today. Contemporary in material, in 
design and in use, these objects give 
ample evidence of how completely mo- 
dernism has permeated the decorative 
arts of today and how successful they 
have done so. Furniture by Desky, 
noted exponent of contemporary modes, 
fabrics by Willisch Frank, china and 
pottery by Rena Rosenthal, lamps by 
Versen, rugs by Fink and modern paper 
by Crane are just a few of the varied 
items and their designers who are re- 
presented in the exhibition. Beside 
these, three huge photo-murals by 
Walker Evans illustrate the possible in- 
terior grouping and arrangement of the 
material in the three essential rooms 
of a modern home—bedroom, dining 
room and living room. Not only dis- 
tinctive modern decorations are thus 
presented in the exhibition, but also 
distinctive modern interior arrange- 


ments. 
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Miniature Paintings 
Recently Acquired 
By the Metropolitan 


Prominent among the smaller acqui 
sitions recently announced by the Met 
Art 
view in the Room of Recent Accessions 


ropolitan Museum of and now on 


are two Persian and two Indian minia 
tures which greatly enrich the Muse 
um’s holdings in this field. One of the 
Persian paintings, which we illustrate 
in this issue, comes from a manuscript 
of a Treatise on Divination, Forecasts 
and Fortune Telling. According to M. S. 
Dimand, curator of Near Eastern Art at 
the Metropolitan, most of the paintings 
from this manuscript are now in pri 
vate collections in Paris, a few having 
been shown in the Museum's exhibition 
of Islamic miniature painting and book 
illumination held in the winter of 1933 
1934. 

“Our painting,” 
the 


writes Dr. Dimand in 


current Bulletin, “is most interest- 
ing in subject matter. It illustrates the 
well-known Christian story of the Sev 
which origi 


developed 


en Sleepers of 
nated in 


versions 


Ephesus, 
Syria and many 
the East and in the 
West. According to some of the Oriental 
the time of Dakyus 
Decius, reigned 249-251) 
from a town in 


both in 
sources, in (i.e. 
seven youths 


Rum (Greece or 


Asia | 


YW 


“THE SEVEN 
SLEEPERS OF 
EPHESUS” 
PERSIAN, 
MID-XVI 
CENTURY 
Recently ac- 
quired by the 
Metropolitan 
Museum of Art. 


fARotograpnr 
wrresy fa 
VW rop fan 
Vu “” f Ae 


| pupil of the celebrated master Bihzad. 
Not less interesting is the composition 
of this painting. At the center are the 
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northern India and belongs to the Raj- 


put, or native Hindu, school of painting | 
|which flourished in Rajputana, Bundelk- | 








Minor) were converted to Christianity 
and refused So 
they fled to a cavern and soon fell into 


off by 
known to 


set 


idols. 


to worship the 


a miraculous sleep. A version known as 
the Ashab al-Kahf, or “The People of 
the Cave,’ the eighteenth 
sura of the Koran. It relates that 
eral men who were faithful to the one 
God took refuge in a dark cave. There 
God put them and their dog to sleep. | 


hind rocks.” 
appears in 


sevV- 


manuscript of 


our miniature is an anachronistic one 
in which the sleepers are discovered 
by Alexander. The same version is rep- 





resented by a miniature in a manuscript | of 
of Rashid ad-Din’s Universal History | the 
written between 1306 and 1314. 

“From the artistic point of view our 
miniature 


painting in 
Emperor 


Mughal 
has several features of in- 
terest to students of Oriental painting. 
It is unusually large measuring 23 by 
17% inches and its style suggests wall | 
painting rather than the miniature 
technique. This is particularly evident 
in the treatment of rocks and 
which in contrast with the brilliant cos- 
tumes, the 


The fourth 


trees, | 





show softer shades 
characteristic of the wall paintings seen 
in many XVIth-century miniatures rep- 
resenting interiors. Among the artists 
mentioned as wall painters by contem- 
porary writers was Muzaffar Ali, a 


oe 


color 
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trees. 


Persian 


Timur-nama, or 


emperors, 


The other Persian painting is froma 
Firdausi’s 
and illustrates an episode from the life 
of the legendary hero, Zal. In its rich | limited, and the method of painting is 
|polychromy it is characteristic of the broader, with less detail. ... Our minia- 
The version of the legend represented by | Safavid school of the XVIth century. 
The miniature for a manscript of the | 
History of the House 
of Timur, represents the Mughal school 


India 


Akbar 
scene shows Timur, the ancestor of the | robe of XIXth-century design, a set of 














artists, but here it 


receiving 
princes who have been taken prisoners, century, B.C., Greek bronze bird of 
and in it the Mughal style of painting 
is seen at its best. 
miniature 


seven sleepers and their dog in a cave| hand and the Punjab. Describing the | 
Perspective was un- 


“It comes from a manuscript of the 


is suggested to a slight extent by the} Krishna series and represents Krishna 
figures placed at regular intervals be- 


visiting Rahda, who is seated in a pa- 
| vilion. It is painted in vivid colors on a 


Shah-nama | entirely different from that the Mug- 
hal school. ... The color range is more 


| ture and others from the same manu- 
script, which only recently appeared on 
the market, ... 
the Rajasthani or 
in the time of/the first half of the XVIth century.” 

(1556-1605). The| Other acquisitions include a Japanese 


Gujarati school of 


Turkish | English percussion pistols, an VIIIth 


geometric style and a Vth century B.C., 
| Etruscan gem engraved with a figure 


comes from | of a crouching satyr. 
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painting, Dr. Dimand writes as follows: | 


red background but in a style which is | 





may be attributed to | 
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Excellent Prices 
In Boerner Sale 


Of Notable Prints 


two German collec- 
tions of by old 
which were sold at C. G. Boerner’s on 
November 26 realized a grand total that 
while 


LEIPZIG.—The 


engravings masters 


was eminently satisfactory, 
many of the principal items produced 
more than the experts had anticipated 
A second the 
featuring the Ehlers collection of Ger- 
man XIXth 


drawings of old masters, also seemed 


on following day, | 


sale 


century drawings and 


to prove that the long expected revival | 


in the auction world has already 
reached a level not far from the great 
period of 1928-30. ; 

The highest price in these dispersals 
was 12,150 Reichmarks, or about $5,000, 
for a set of four landscape drawings by 
Caspar David Friedrich, one of the 
sreat German romantics of the begin- 
ning of the last century. “Forest Scene”’ 
py Jan Brueghel in pen and brush pro- 





January 3, 4 








| New York Auction | | 
et 





American-Anderson Galleries 

30 East 57th Street | 
(afternoons)—Near Eastern | 
and Early Mediterranean art, property | 
of the estate of the late Emile Tabbagh | 


tion 


ARDEN DISPLAYS 
A CARVED CHEST 


A sculptured trophy chest commem- 
orating the three historic flights of 
Amelia Earhart is now on exhibition 
at the Arden Gallery. Fashioned of 
solid Burma teakwood selected for its 
fine coloring, the chest is hand-carved 
throughout. The design seeks to sym- | 
bolize in line and contour the Lock- 
heed-Vega plane in which the flights 
were made, as well as the heroic spirit 
of the aviatrix. The carving on the 
front commemorates the North Atlan- | 
tic flight, with Harbor Grace, the take- 
off, and Londonderry, the landing 
place, amusingly indicated by the sym- 
bols of the codfish and the shamrock. 


| High Prices Given | 


|cember 5 for £9,420, the Coventry lots 
| 


property of the ninth Earl of Coven- | 
of Paris and New York. Now on exhibi- | try 





The Art News 


In Sotheby Auction 
Of Coventry Silver | 


LONDON.—Old English silver, the} 


with additions from other collec- | 
tions, was sold at Sotheby’s on De-| 





making up £7,192 of the total. 


A George I silver-gilt punch bow] | 
made by Thomas Farrer in 1722 


brought the highest price in the sale. | 
The piece which weighs 161 oz. is en-| 
graved with the Royal 
Arms and on the other with those of | 
William, fifth Earl of Coventry. Sold 
to Mr. Permain for. £1,250, it is ru- 
mored that it will go to an American 
private collection. Mr. Permain also| 
purchased a pair of Charles II silver- 
gilt vases executed by I. H. in 1675 
for £850, a George II plate rack by 
David Willaume, 1734, for £176 anda 
silver shaving set, 1751, engraved with 


on one side 


hi » “Self Por- arms six Sarl of Coventry, 

duced _— age — -_ + . ~ The Pacific flight is similarly carved os + ee ey 
trait” by Anton Graff fetched 1,450 RM. | . : : P. or £177. 

Among the engravings, there was | on the left end of the chest, while the Other items in the catalog which 

some vigorous bidding for the finest Mexican flight is noted on the right. brought high prices _are four Queen 

impressions among the Durer prints poe rues ~~, commissioned by Anne candlesticks, 1705, which went 

and Rembrandt etchings. We print be- | Z&0TSe Falmer Futnam from Albert | for £280; a pair of taper sticks, 1711, 


low a list of the most interesting items 
which reached the four-figure mark, all 
prices being given in Reichsmarks, 
minus the auction commission paid by | 
the purchaser: 








24—Burekmair, woodcut ...... 1,100 RM. 
ce Purer, “St. ANNM” ........ 2,000 
36—Durer, “The Virgin” 

'( Sos Peer ree Tees 000 

7—Durer, “The Virgin” 

Ca, wee vx eb a wik henge & oo 6. 55 OR 

40—Durer, “The Virgin’ 

RPP yore ere 4,100 
41 Durer, “St. Bustace”’....cceek », 400 

{—-Durer, “The Great Horse”. .1500 
6S8—Lucas von Leyden, “St. 

NN ES RS Cree ee re 1,500 | 
105—Rembrandt, ‘Mordecai’. ..2,650 
106—Rembrandt, “The Blindness of 

Tobit” errr, ST eT ee 2,700 
113—Rembrandt, “Christ on the Mount 

£8 A ere 3,100 
115—Rembrandt, “Christ Carried to 

See. ee cies kcaeva wae 3,400 
119—Rembrandat, The Large Lion 

<0 ak crake \6im ovate cr taconite 1,000 
136—Rembrandat, “The Omval’’. .4,100 
139—Rembrandat, “Old Man with 

4, 3 rr a 1,400 
141 Rembrandt, “Jan Lutma the 

|S gle rite ce ere Ce 6,200 
142—Rembrandt “Jan Uytenbo- 

NS, PPS Sic Tee ee!” 600 
14835—Rembrandt, “Jan Cornelis 

EWG” «os 26s én 060 EROS 2,000 
148S—Rembrandt, “Rembrandt's 

Mother Seated ata Table”. 050 

Tra Tra ~ ~ 
ARTISTS CHOSEN 


IN COMPETITIONS 


Mural sketches and models were sub- 
mitted by 147 painters and forty-seven 
sculptors in a recent competition in- 
stituted by the Treasury Department’s 
Section of Painting and Sculpture and 
nineteen sculptors and forty-four paint- 
ers have been selected to execute 
work for Federal buildings throughout 
the country. The jury on sculpture, 
which was composed of William Adams 


Delano, Alice Decker, Paul Manship | 
and William Zorach, recommended 


Gleb Derujinski, Robert Laurent, Romu- 
ald Kraus, Ruth Nickerson, Wheeler 
Williams, and Brenda Putnam, all of 
New York; Albert Stewart of Bayside, 





L. I.; Henry Kreis of Essex, Connecti- | 
cut; Helene Sardeau of Washington; | 


Archibald Garner of California and | 
William McVey of Cleveland. 

The painting jury, consisting of Ed- | 
ward Bruce, Olin Dows, Leon Kroll, | 
Bancei LaFarge, Jonas Lie, Ernest 
Peixotto, Henry Schnakenberg and Eu- | 
gene Speicher selected the following 


artists: Salvatore Lascari, Ryah Lud- 
lins, Bruce Mitchell, Dean Cornwell, 


Edward Laning, Peppino Mangravite 
and John M. Sutton of New York City; | 
Douglas Crockwell of Glens Falls, N. Y.; 
Thomas Donnelly of Valhalla, N. Y.; | 
Dunbar Beck of Hadiyme, Connecticut; 
Kenneth Adams, Ernest L. Blumen. | 
schein, Victor Higgins and Randall 
Davey of New Mexico; Hugo Ballin of 
California; Henrik M. Mayer of Indian- 
apolis; Francis R. White and Lowell 
House of Iowa; Schomer Lichtner of 
Wisconsin; Lucia Wiley of Minnesota 
and David McCosh of Eugene, Oregon. | 
In addition to the juries’ selections, | 
the Section of Painting and Sculpture | 
Suggested the names of the following 
artist for future appointments: 
PAINTERS—Edward B. Ulreich, Vincent | 
D'Agostino, Sidney Laufman, J. Scott 
Wiliams, Rico LeBrun, Harry Sternberg, 
Jared French, and Richard Lahey, all of 
New York City; Arnold Blanch and Jud- 
son Smith of Woodstock, N. Y.; Luis F. 
Mora of Connecticut ; Dewey Albinson of 
Minnesota; Charles Child of Pennsyl- 
Vania; Xavier Gonzalez of Louisiana ; 
Waldo Pierce of Maine ; George M. Smith 
of Illinois; W. Viadimir Rouseff of Wis- } 
consin; Niles Spencer and Ross Moffett | 





Wood and Five Sons. 


of Massa 
lowa; W. 
co; 


Paul San 


SCULPTORS— 


telli and 
New Yor 


Brewster, N. Y.; 


ington, I 


Massachusetts ; 


». C.; y pases A cemeers of | Chinoiserie tankard, 1683, for £315,| 
Arnok thonnebeck of}, ‘ ofa P anes far 2 9 | 
Denver, Col., and Eugene Shonnard of | and three Irish potato rings for £152, 


New Mexico. 


JAC. FRIEDENBERG 
President 


Ambrose 


| for £52; a set of feur George I straw- 
berry dishes, 1717, for £285, and a 
pair of loving cups and covers, 1714, 
for £918. A group of wine coolers, 
candelabra and fruit-vases executed by 
Paul Storr sold for £387; a Restora- 
tion tankard, 1660, for £287; a 
Charles II tankard, 1664, for £163; a 


chusetts; Byron Ben Boyd of 
Herbert Dunton of New Mexi- 
Patterson of Seattle, and 
wle of California. 

Nathanlel Choate, Leo Len- 
Alexander Sambugnac, all of 
k City; Edmond R. Anateis of 
Dan Olney of Wash- 





£88 and £76 respectively. 
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Vice-President 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


FORWARDING AGENTS 





Office: Warehouse: 
17 STATE ST. 323 East 38th St. 
EXPERTS IN CLEARANCE 
THRU U. S. CUSTOMS OF 
PAINTINGS and WORKS OF ART 
yoo va OLD BOwling Nemagaenel to 4154 


MASTERS 
IN THE FINE ART OF 


PACKING AND SHIPPING OF ART OBJECTS, 
PAINTINGS, FURNITURE, AND HOUSEHOLD 
EFFECTS TO AND FROM ALL PARTS OF THE 
WORLD. 


WAREHOUSE, PACKING and SHIPPING DEPARTMENT 


On arrival of shipments at the port, we can arrange for U. S. Customs examination 
at our warehouse (under Customs regulations) where our facilities and experienced 
employees permit us to assure the most careful handling, unpacking and delivery. 


LONDON 
Hudson Forwarding & Shipping Co., Inc. 
Messrs. Gander & White 
21/24 Cockspur Street, S.W. 1 


OUR REPRESENTATIVES ARE AT YOUR SERVICE IN THE 


FOLLOWING CITIES: 


PARIS BARCELONA ROME MILAN GENEVA 
BERLIN MADRID FLORENCE BRUSSELS LUCERNE 
HAMBURG SEVILLE VENICE CANNES ZURICH 
VIENNA GLASGOW NAPLES NICE AMSTERDAM 


PARTS OF THE WORLD 
Member of the Antique and Decorative Arts League, Inc. 





JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 
30 West 54th Street New York 


OLD COINS and MEDALS 


WORKS OF ART 


EGYPTIAN — GREEK — ROMAN 
MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S. A. 
23, Quai du Mont-Blanc, 
GENEVA (Swiss) 


J. HIRSCH @ CIE. 
11, Rue Royale 
PARIS (France) 


CHAS. FRIEDENBERG | 











| AGENTS AND CORRESPONDENTS THROUGHOUT THE UNITED STATES AND IN ALL 











““CHRISTIE’S”’ 


LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, most 
of the Famous Collections of Works of Art which have been dispersed at 
auction in England over that period, and their unrivalled experience is 
at the disposal of all who may wish to consult them regarding the sale of 


ANCIENT & MODERN PICTURES, DRAWINGS & 

ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 

ETAL PORCELAIN & POTTERY, DECORATIVE 

FURNITURE, TAPESTRY, CARPETS, BRONZES, 

MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 


The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 
The particularly moderate commission charged for Sales might well be 
borne in mind by those who have not already consulted 


CHRISTIE, MANSON & WOODS 


8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 
From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “Christiart, Picey, London” 

















of Everything 


Everything that 
would completely satisfy 
your desires for modern 
apartment living. The 
artistic design . . Spacious 
studios .. Dropped living 
rooms . . Fireplaces . . Ter- 
races .. Private gardens :s 

Indoor swimming pool. 


Din ing Room 


wi th outdoor terrace? 


ve Lendome. 


OFFERS 


1 to 7 ROOMS 


ALSO PENTHOUSES 
and TERRACED 
APARTMENTS 


COMPLETE KITCHENS 


MAID SERVICE 
AVAILABLE 


MIDTOWN 
CONVENIENCE 





PICTURESQUE 
PRIVATE GARDENS 







Surprisingly 
Moderate Rentals 


WILLIAM B. HALL 
Resident Manager 


Telephone 
CIrcle 7-6990 
340-350 WEST 57'T# STREET: 


NEW YORK 
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Arthur Ackermann & Son, 50 East 57th 
Street Modern sporting paintings by 
George Wright, Western bronzes by Tex 
Hughlette Wheeler, to December 31. 


L. Alavoine & Co., 712 Fifth Avenue—Ex- 
hibition of French interior decoration 
and furniture. 


American Academy of Arts and Letters, 
Broadway at 155th Street—Paintings by 
Cecilia Beaux, to May 3. 


American Museum of Natural History, 
Manhattan Square—Sketches and paint 
ings of the Far East by Carl N. Werntz, 
to January 7. 


American Watercolor Society, 215 
Sith Street—Annual exhibition opening 
January 3. 


An American Place, 509 Madison Avenue 
Watercolors, drawings and oils (1934- 
1935) by John Marin, to January 1. 


Another Place, 48 West 8th Street—Paint- 
ings and drawings by Charles Duncan, 
to December 30. 


Arden Galleries, 460 Park Avenue—-Specia! 
exhibition of a sculptured trophy chest 
made for Amelia Earhart; exhibition of 


sculpture and furniture. 


Argent Galleries, 42 West 57th Street— 
Paintings by Emily Nichols Hatch, etch- 
ings by Margaret Manuel, “Faces, Places 
and Fighting Men” by Alfred L. Howes, 
December 30—January 11. 


The Art Mart, 505 Eighth Avenue—Christ- 


mas show of oils, watercolors and graph- | 


ics, through December. 


A. W. A. reet 
Loan exhibition of American Provincial 
Paintings, January 1-31. 


Isabella Barclay, Inc., 136 East 57th Street 
—Exhibition of antique furniture, tex- 
tiles, wall papers and objects of art. 


Bignou Galleries, 32 East 57th Street- 
Exhibition of paintings by Renoir. 


Brooklyn Museum, Eastern Parkway— 
Exhibition of medieval objects and ““‘The 
Antioch Treasure’; contemporary Euro- 
pean woodcuts. 

Brummer Galleries, 56 East 57th Street— 
Sculpture by Jacques Lipchitz, to Janu- 
ary 31. 


Carroll Carstairs, 11 East 57th Street— 
“French Impressionists and After.” 


Caz-Delbo Galleries, 15 West 49th Street 


Paintings by Guillaumin, watercolors by | 


| Lilienfeld Galleries, 
Ralph M. Chait, 600 Madison Avenue—Ex- | 


an American group, to December 31. 


hibition of Chinese art objects. 


Contemporary Arts, 41 West 54th Street— 
Paintings and drawings by Edmund 
Quincy, December 30-January 18. 


Dalva Brothers, Inc., 2 West 56th Street— 
Exhibition of antique tapestries, furni- 
ture and textiles. 


Delphic Studios, 724 Fifth Avenue—Mod- 
ern American sculpture by Adam A. 
Sanders, December 30-January 12. 


Downtown Gallery, 113 West 13th Street 
—Murals of the South” by Anne Gold- 
thwaite; ninth annual exhibition of 
“American Print Makers’; ceramic 
sculpture and pottery by Carl Walters. 


A. S. Drey, 680 Fifth Avenue—Exhibition 
of paintings by old masters, antique 
sculpture and furniture. 


Durand-Ruel Galleries, 12 East 57th Street 
—Exhibition of drawings by Degas, to 
January 11. 


Durlacher Bros., 670 Fifth Avenue—Exhi- 
bition of paintings by old masters. 


Ehrich-Newhouse Galleries, 578 Madison 
Avenue—Exhibition of old masters, to 
December 31. 


Daniel H. Farr, 11 East 57th Street—Ex- 
hibition of antique furniture, silver and 
porcelains. 


Federal Art Project Gallery, 7 East 38th 
Street—Exhibition of mural designs for 
public buildings. 


Ferargil Galleries, 63 East 57th Street— 
Oils and watercolors by Theodore Van 
Soelen; paintings by Lauren Ford; 
paintings by Francis Delehanty; Na- 
tional Ceramic Exhibition, a selected 
group from the Fourth Robineau Memo- 
rial, under the auspices of the C. A. A. 


Fifteen Gallery, 87 West 57th Street— 
Group show of drawings, to January 4. 


Carl Fischer Art Gallery, 61 East 57th 
Street—Exhibition of paintings by Dun- 
lop, Baldwin’s Pinocchio. 


Frederic Frazier, Inc., 9 East 57th Street 
—Exnhibition of paintings by old masters. 


French & Co., Inc., 210 East 57th Street— 
Exhibition of antique tapestries, textiles, 
furniture, works of art, paneled rooms. 


Galerie René Gimpel, 2 East 57th Street— 
Exhibition of frescoes and drawings by 
Puvis de Chavannes. 


Gallery of American Indian Art, 120 East 
57th Street—Exhibition of watercolors, 
rugs, pottery and jewelry, oid and mod- 
ern. 


| Edward Garratt, Ine 


West | 


Gallery, 353 West 57th Street— | 











Calendar of €xhibitions in New York 


Gallery of Living Art, 100 Washington 
Square—Permanent exhibition of XXth 
century artists. 


- 485 Madison Avenue 
—Exhibition ‘of English and French 
XVIIIth and XTXth century furniture. 


Grand Central! Art Galleries, 6th 
Vanderbilt Avenue—Exhibition 


Floor, 15 
of paint 


ings and sculpture by American artists 
Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bildg.—Exhibition of 
paintings and sculpture by American 
artists, 
Fellx Gouléd, 54 East 57th Street—-Exhibi- 


tion of ancient 
Aubusson rugs, 
works of art. 


Gulld Art Gallery, 37 
Abstract drawings 
to January 5. 


old masters, 
furniture and 


tapestries, 
antique 


West 57th Street— 
by Arshile Gorky, 


Hammer Galleries, Inc., 682 Fifth Avenue 
Exhibition of a group of works by the 


Russian court jeweler, Fabergé. 

Arthur H. Harlow & Co.. Inc., 620 Fifth 
Avenue—Exhibition of fine prints 

Marie Harriman Gallery. 61 East 57th | 


Street—W atercolors by I 


sretta Howard, 
drawings by Peter 


Arno, to January 1. 


Jacob Hirsch, Antiquities and Numismat- | 
les, Inc.. 30 West 54th Street—Exhibi- | 
tion of Egyptian, Greek, Roman, Mediae- 
val and Renaissance works of art. 


International Art Center, 
Drive—Paintings of 
starting January 1. 


310 Riverside 


modern Norway, 


Kennedy Galleries, 
Wood engravings 


785 Fifth Avenue— 


by Clare Leighton. 


' 
Kent-Costikyan, Ine., 711 Fifth Avenue— | 
Exhibition of antique and modern rugs | 


from rug-making countries throughout 
the world. 

Keppel Galleries. 16 East 57th Street— 
American sporting prints, to December 
31. 


Kleemann Galleries, 38 East 57th Street 
Paintings by Max Kuehne, December 30- 
January 11. 


Knoedler Galleries, 14 East 57th Street— 
Flemish and Italian primitives ; Old Eng- | 
lish color prints, through December. } 


Kraushaar Galleries, 680 Fifth Avenue— 


Exhibition of paintings 
American artists. 


and prints 


by 


John Levy Galleries, 1 East 57th Street— | 
Exhibition of old masters. 


Inc., 21 East 57th 

Street—-Exhibition of old masters. 

Estate of George Luks, 32 East 57th Street 
—Paintings by George Luks. 


Macbeth Gallery, 11 East 57th Street— 
Drawings and lithographs by Stow Wen- 
genroth; oils, watercolors and drawings 
by Gertrude Schweitzer, to December 31. 


Pierre Matisse Gallery, 51 East 57th Street 
Exhibition of modern French painting. 


Guy E. Mayer Gallery, 578 Madison Avenue | 
—Etchings by American and European | 
artists, antique Chinese decorated por- | 
celains and jades, to December 31. 


MeDonald Galleries, 665 Fifth Avenue— 
Lithographs by Bonington, to December 
31. 


Metropolitan Galleries, 730 Fifth Avenue— 
Exhibition of works by old masters. 


Metropolitan Museum of Art, 88nd St. and 
Fifth Avenue — Loan exhibition ef 
French painting and sculpture of the 
XVIIIth century, through January 5; 
French prints and ornaments of the 
Mare century ; Egyptian acquisitions, 
1934-1935. 


| Reinhardt Galleries, 





Michaelyan Galleries, 515 Madison Avenue 
—Exhibition of XVIth, XVIIth and 
XVIIIth century Oriental prayer and | 
hearth rugs of various sizes. 


Midtown Galleries, 605 Madison Avenue— 
Group exhibition by members, through 
December. 


Milch Galleries, 108 West 57th Street— 
Exhibition of a selected group of paint- 
ings by Americans, to December 31. 


Montross Gallery, 785 Fifth Avenue— 
Paintings by “The Ten,” to January 4. 


Roland Moore, Inc., 150 East 55th Street— 
Exhibition of Chinese art. 


Morgan Library, 29 East 86th Street—lI- 
luminated manuscripts and drawings of 
the Christmas festival, to January 31. 


Museum of Modern Art, 11 West 58rd Street 
—Paintings and drawings by Van Gogh, 
to January 5. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—‘‘Parades and 
Processions in New York ;” photographs 
of New York shop windows—1935; late 
XIXth century brocade dresses; “Ham- 
let in New York.” 


National Committee on Folk Arts of the 
United States, 673 Fifth Avenue—Nan- 
tucket Island Folk Arts, to February 1. 


J. B. Neumann’s New Art Circle, 509 Madi- 


Son Avenue—Exhibition of paintings by 
Max Weber, to December 31. 





New York Public Library, Central Bidg.— 
Exhibition of etchings and lithographs 


by Walt Kuhn; exhibition of moder: 
color prints, 

Newark Museum, N. J.—Metropolitan 
Salon of Photography sponsored by the 
Oval Table, January 2-19 ; modern Ameri 


can paintings and 
museum collection, 


sculpture from. the 


Arthur U. Newton Galleries, 11 East 57th 
Street — Undersea paintings by Zarh 
Pritchard, to December 31. 


Dorothy Paris Gallery, 56 West 58rd Street 
Christmas group show of oils, water- 
colors and etchings, to January 4. 


Parish-Watson, 44 East 
Archaic Chinese bronzes, 
potteries, XIVth-XVIIth 


57th Street 
Mohammedan 
century 


early Persian carpets, to January 15. 


| Frank Partridge, Luc., 6 West 56th Street | 


The Drury collection of 
English antique furniture. 


French and 


Pen and Brush Club, 16 West 10th Street— 
Exhibition of flower subjects, to Janu- 
ary 2. 


Raymond and Raymond, 40 East 49th 
Street—Exhibition of facsimile reproduc- 
tions of Blake iilwstrations. 


Raymond and Raymond, 40 East 
Street—Exhibition of reproductions 
work by Van Gogh, to December 31. 


Rehn Galleries, 683 Fifth Avenue 
bition of paintiags by Harry 
flower paintings by Paul Rohland; plant 
collection by Caroline Rohland. 


31. 


Rosenbach Co., 15-17 East 5ist Street— 


Exhibition of furniture, paintings, tap- | 


estries and objets d'art. 


Schaffer Galleries, 36 West 50th Street— 
Exhibition of recently acquired Russian 
Imperial treasures. 


Schwartz Galleries, 507 Madison Avenue— 
Exhibition of paintings and prints by 
contemporary Americans. 


745 


Scott & ee: Fifth Avenue— 


Exhibition of 
paintings and modern drawings. 


Messrs. Arnold Seligmann, Re 
11 East 52nd Street—Exhibition of tap- 
estries, old masters, antique furniture, 
sculpture and objets d'art. 


Jacques Seligmann & Co., Inc., 3 East 5ist 
Street—French drawings and watercol- 
ors of the XIXth century, through De- 
cember. 


Sixtieth Street Gallery, 188 East 60th Street 


—Exhibition of paintings by fifty Amer- 
icans. 


Squibb Galleries, 745 Fifth Avenue—An- 
nual exhibition of paintings, sculpture 
and prints by the New York Society of 
Artists, January 3-18. 


Marie Sterner, 9 East 57th Street—Paint- 
ings by Americans, to December 31. 


Symons, Ine., 720 Fifth Avenue—Exhibi- 
tion of antique tapestries and tapestry 
furniture. 


Tonying Galleries, 5 East Sith Street— 
Exhibition of Chinese porcelains. 


Uptown Gallery, 249 West End Avenue— 
Exhibition of paintings by Kenneth Rose- 
year. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Exhibition of drawings by 
Eilshemius, to January 4. 


Vernay Galleries, 19 East 54th Street— 
Autumn exhibition of XVIIth and 
XVIIIth century English furniture, por- 
celain, silver, needlework, paneled rooms. 


Walker Galleries, Ine., 108 East 57th Street 
—Ceramic sculpture and pottery by Rus- 
sell Barnett Aitken, to January 4. 


Julius Weitzner, 
Exhibition, 
ing.” 


6 East 57th Street— 
“Five Centuries of Paint- 


Weyhe Gallery, 794 Lexington Avenue— 
Exhibition of paintings, prints and 
sculpture by contemporary artists. 


Wildenstein Galleries, 19 East 64th Street— 
Exhibition of paintings by old masters: 
rare French XVIIIth century furniture 
and sculpture. 


Howard Young Galleries, 677 Fifth Avenue 
—Exhibition of old and modern paint- 
ings. 

Yamanaka Galleries, 680 Fifth Avenue— 


Exhibition of antique Chinese paintings, 
sculpture and jades. 


THE DOWNTOWN G 


ANNE GOLDTHWAITE 
“Murals of the South” 














3 XMAS EXHIBITIONS 


AMERICAN PRINT MAKERS 
Etchings & Lithographs 





Per- 
sian miniatures, old Chinese porcelains, | 


52nd | 
of | 


Exhi- | 
Hering ; | 


it 730 Fifth Avenue— 
Late XV IlIth and early XIXth century | 
English sporting paintings, to December | 


VIlIIth century English | 


& Co., Ine.. | 











Saturday, December 28, 1935 


THE MOST PROFITABLE | 
MARKET | 


To New York dealers the most valuable part of g 
newspaper’s circulation is its circulation in New 
York City and its Suburbs. It is from this terrj. 
tory that they get most of their business. Because 
95 per cent of the readers of the weekday New 
York American live within this area... (a larger 
percentage than that of any other New York 
morning newspaper ) . the page on Art, An. 
tiques and Interior Decoration every Saturday jn 
The American is an unusually effective medium 
for advertisers. Dealers who advertise on this 
page are concentrating their efforts in the most 
profitable territory . . . and among the people 
in this territory who have a buying interest jin 
objects of art. 


The Saturday Page of 
ART, ANTIQUES and INTERIOR DECORATION 


New Dork American 


NEW YORK’S MOST INTERESTING NEWSPAPER 


7 Sia ry 


~_ 








JULIUS LOWY 


{INC.} 


HIGH GRADE : 


PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


730 Fifth Avenue, New York 


















BALDWIN’S PINOCCHIO 
DUNLOP 


CARL FISCHER ART GALLERY 


61 EAST 57th STREET, NEW YORK 
LONDON 

















PIERRE MATISSE 


MODERN PAINTINGS @ PRIMITIVE SCULPTURES 
ANCIENT ART OF AMERICA 


FULLER BUILDING 


51 EAST 57TH STREET NEW YORK t 








The MAYFLOWER NEW YORK | 


overlooking 
CENTRAL PARK 
Convenient to Art Centers 


. all the advantages of what is considered 
one of New York's finest locations . . . on 
wide Central Park West, facing the Park .. . 
are enjoyed at The Mayflower. Quiet, resi- 
dential . . . a retreat from the noise and bustle 
of more congested areas . . . yet exceptionally 
convenient to all business and theatre districts. 


















$3 a day, single.......... $4 double 
$75 a month, single..... $80 double 


Also unfurnished apartments. 


Serving pantries ... 
refrigeration. 


electrical 


CAFE du PARC 
for 
LUNCHEON 
COCKTAILS 
DINNER 
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CONSERVATION ~ RESTORATION 
OF PAINTINGS 





PESTEIEIED 


NEW YORK 


WALTERS — CERAMICS 


AMERICAN FOLK ART 
Paintings & Sculpture to $50 


THEODORE BaDMAN 

Managing Agent 

M. J. ROUGERON 
NEW YORK 


Studio founded in Antwerp 1840, Paris 1880 
Established in New York since 1907 


101 PARK AVENUE 
ARCHITECTS BLDG. 


Member American Artists Professional League 
and Antique & Decorative Arts League 


Wa ter J. Weaver 
Manager 


FY. 
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ON CENTRAL PARK WEST . . 
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113 WEST 13th St. — NEW YorK Y 61st to 62nd STREETS 


Printed by WNU, New York ) 
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H. MICHAELYAN 


INCORPORATED 


“The Aristocracy of Rugs” 
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A FretH AVENUE MANSION 
This Kerman rug in its rare tones of blue and brown fittingly 
supports the gorgeous setting of a richly appointed room. 
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NOW ON EXHIBITION 
XVI, XVII & XVIII CENTURY 


ORIENTAL RUGS 


Fine Prayer Rugs, Hearth Rugs, Room Size and Oversize, also numerous Choice Small Examples 
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515 MADISON AVENUE at 53d Street NEW YORK 


PALM BEACH GALLERIES: 265 PALM BEACH AVENUE 


pet 
Eo os 
We have clients interested in purchasing entire collections = 
or individual examples. We invite correspondence from own- 
ers who wish to dispose of outstanding rugs and tapestries. 
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; PAUL ROSENBER 


ESTABLISHED IN 1878 


INTERIOR OF THE GALLERIES IN PARIS 







SELECTED PAINTINGS | 


of the XIX and XX Centuries | } 


21 RUE LA BOETIE, PARIS — MY 


HOTEL PIERRE, NEW YORK 








